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Abstract:

The main concern of this dissertation is to draw a critical attention to the
burgeoning field of Black British literature through the exploration of two contemporary
Black British novelists namely Andrea Levy and Caryl Phillips. This study transcends
the stereotypical and the Orientalist discourses which have dlicited a critical interest in
the last decades. Hence, this study is an attempt to uncover the tenets of hyphenated
identities within the growing inquiry of belonging.

Andrea Levy and Caryl Phillips are among the writers to offer critical insights on some
of the conceived assumptions of belonging and identity formation. They are among the
writers who led the campaign to reinvent Britain. Furthermore, these two novelists tried
to make their people comprehend the mechanism behind their detachment, thus helping
them how to be comfortably Black and British. Levy and Phillips, through their fiction,
envision that identity is problematic for Black British people whose main problem
refers to their inability to function and play their roles mainly with the encroachment of
the main society. Additionally, both novelists insist on the importance of breaking out
of intently conceived visions of *home’ and bridge the gap between *homeland’ and

‘outland’.



Résumé:

La principale préoccupation de cette dissertation est dattirer une attention
critique sur le champ florissant de la littérature britannique Noire a travers |'exploration
de deux romanciers britanniques Noirs contemporains notamment Andrea Levy et Caryl
Phillips. Cette étude dépasse les discours stéréotypés et Orientalistes qui ont suscité un
intérét critique pendant les derniéres décennies. Par conséquent, cette étude est une
tentative de découvrir les principes d’identités chamboulées par le trait d’union mises
dans la quéte croissante d'appartenance. Andrea Levy et Caryl Phillips sont parmi les
auteurs qui offrent des apercus critiques sur certaines des suppositions congues de la
formation identitaire et appartenance. |ls sont parmi les auteurs qui se sont consacrés a
la reinvention de la société Britannique. En outre, ces romanciers ont essayé d’inciter
leur communauté a comprendre |e mécanisme derriere leur détachement, les aidant ainsi
a étre confortablement noirs et britanniques. Levy et Phillips, a travers leur fiction,
démontrent que I’identité est problematique pour des Britanniques Noirs a cause de leur
incapacité de s’intégrer dans la société et agir entant que citoyens Britanniques due a
I'empiétement et I’injustice de la société principale. De plus, les deux romanciers
insistent sur I'importance de rompre les visions attentivement congues 'de maison' et
combler le fossé entre 'la patrie’ lointaine envisagent que l'identité est problématique
pour le peuple anglais noir dont le principal probléme se rapporte a leur incapacité de
fonctionner et de jouer leurs roles principalement avec I'empiétement de la société
principale. En plus, les deux romanciers insistent sur I'importance de I'éclatement des
visions attentivement congues « de lamaison » et d'établir e lien entre « I’outre-mer» et

«lapatrie ».



Jisa

9\1}8

sda, ol oSy A Lol o) it il sl ol

Al onS aladal 48) i ol

L gel) aallad P

a8 bl 3 e cpdl) QUSH (| el Jy IS A Ll

Ly JaSis Cpall On abs Aasedl

Agillay yull AU ae ALY e agiac b eele Al agd Legaad il )l

sl o el by (Juald cosplds A

el eay il (g a all

o aal e 135, LS



Thiswork is dedicated to all the valued people who have encouraged and

supported mein my studies.
To my parents whose patience, confidence and love are very essential to
my life as they have been to my education.
To al my adored sisters and brothers, and all my family.

To al my dear friends Ahlem, Djihad, and Fatiha.



Kno'w [ed:qeme,z{ﬁ

Above al, 1 want to thank Allah the merciful, the Ever-Giving, and the
compassionate for everything.

| am grateful to several people who helped me al over the period when | was
writing this dissertation. My sincere gratitude and appreciation goes to my research
supervisor Doctor Nassima Kaid for her help, guidance and encouragement that have
assisted me throughout my studies. Similarly, | have to single out Professor Fatiha Kaid
Berrahal for her guidance and help. Honestly, without their support and confidence the
finalization of this project would have been difficult, if not to say, impossible.

Last, but not least, | thank my parents who never failed to encourage me. | am
indebted to my family as well for their meticulous help which has contributed a lot to

the progress of this work.



Table of Contents

F Y o1 = o

D= [ o7 14 oo PP
ACKNOWIEAGEMENTS ... e e e e e e e e e
General INTrodUCTION ... ...ttt e e e e e e e e e e e e e et e e e e
Chapter One: Black Britain: Re-locating Britain’s Ex-colonial Subjects ............
1070 [ o PP
Part One: The Perception of Black British Literature ..............ccooviiiiiiiiin i iennns
[.1 Black British Literature: The Apocalypse of Categorization ..............ccvevevenn...
[.2 The Evolution of the Term Black British Literature .............c.ocovvvivn e,
[.3 The Ambivalent State of Black BritisSh Writers ..o,
.4 Compromising Displacement and Marginality in the context of Black British
L= = PP
[.5 Writing Home within the Field of Black British Literature ................cccovvven
.6 Re-inscribing Identity: the Quest of Identity in Black British Writings ..............
Part Two: Historical Insights about the Integration of the Peripheriesinto the Centre...
[1.1 The “Mother Country’ from Fertile Dreams to a Horrific Nightmare...................
I1.2 The Binary Logic of “Us” versus “Them” ..........ccoieiii it
[1.3 The British Policies towardsthe Newcomers ..........c.oooveiiiiiiiiiin e
I1.4 Negotiating race and racism in Post- Second World War Britain.......................
0 070x 110 o
Chapter Two : Exploring Displacement in Levy’s Fruit of the Lemon and
Phillips’s INnthe Falling SNOW.......c..ouiii e e e e
g1 0 o (¥ Tox 1 o o

Part One : Displacement and prejudices through Generations in Fruit of the Lemon ...
[.1 Fruit of the Lemon: A New Encounter with “Otherness” ............cccoovviiveinnnen.
[.2 Alienation and Displacement inthe Novel ............ccoiiiii i,
[.3 Illusion, Paradoxes and Discrepancies in the Protagonist’s Life .......................
I.4 Levy and the Enigma of ‘Home Definition’.............oooiiiiiiiiiiii e,
[.5 Overcoming Nostalgia: Thinking Through Borders.............c.ccoviiiiiiiiiiineinn,

Part Two: Exploring Displacement in Caryl Philip’s novel In the Falling Show .........

23
26
29
33
33
40

47
50

51



[1.1 The Astonishment of Immigrants: Dreamsof Empire .............c.ccoevviiiivevnnn. 72
[1.2 Unraveling Race and Racism in Phillips” Novel .............ccooiiiiiiii i, 76
[1.3 Negotiating Miscegenation: the Burden of Having Mixed Heritage Son in Phillips’

NOVE . e e e e 19
[1.4 The Absence of Communication between Father and Son ..o, 82
(@0 70k 110 o P -
Chapter Three: The Quest for Identity in Levy’s Fruit of the Lemon and Phillips’s

INThE FalliNg SNOW ....e et esreenneennens 88

(10 (0 18 Tox (o ] [P 1

Part One: The Negotiation of Identity in Levy’s Fruit of the Lemon ...................... 90

[.1 Identity and the Predicament of the Lost Memories ..........c.ccooviiiveiievneennnn. 90
[.2 Identity through the Rubrics of Difference: the Politics of Difference ............... 92
I.3 Reconciling the Authority of the Past History over Identity Formation............... 95
Part Two: Identity in Caryl Phillips’ Inthe Falling SnowW ...........ccccooiiiiiiinnnn 99
[1.1 The Discursive Power of the Society Over Identity Formation ........................ 100
[1.2 The Trajectories Of Identity .......cooeii it e 104
1.3 Embracing Traumaand Hybridity within the Context of Multiple Identities ........ 107

1.4 The Image of the Body and its Impact on Self-Identification .......................... 109
[1.5 Inthe Falling Show as an Encounter with Phillips’ Experience as an Immigrant

of the Mother CouNtry..........o.uieiiiii i e e e e, 113
CONCIUSION ...t e e e e e e e ee e e e e e e ne e eneees 120

GENEral CONCIUSION ...ttt e e e e e e e e e e e e 123
] ] 1= 0 o= 130
BiDlIOgrapny ... 135

LAY T o =T o ] ) 141



qmwm[ Introducts,,



General Introduction

The encounter with the colonial country has come to the forefront and has
acquired acritical position within the field of post-colonia studies. The juxtaposition of
different worlds, belonging and the quest for identity had been a central preoccupation
in the works of many Diaspora writers. The existing concern about belonging, identity
or self perception can be traced back to the encroachments with the host country.

Black British is a complex label of identification since it addresses the
ambivalent issues of dual identity and conflicting struggles for inclusion. This term is
problematic since it is used to describe people who trace their roots to two different
communities. Nonetheless, it celebrates the manifestations of complexity since it
encompasses the multiplicity that is no longer marginal, but exists within and eventually
changes the centre itself. The experiences of Black British people sprung from an
implicit knowledge that they have been part of Britain’s colonial discourse. This study
turns around displacement and identity quest in the context of Black British writings. In
this work an emphasis is directed towards identity and the problems of non-belonging,
displacement and dislocation of immigrants who are torn between their aspirations,
desires, ambitions and their father’s expectations and dreams. The post-colonia era
brought severa writers from different backgrounds on equal footing to discuss the issue
of detachment, alienation and identity crisis. Stuart Hall, Homi Bhabha and so many
theorists pointed that identity is not an already accomplished fact, but it is something we
keep producing throughout time. Thus, it is not related to the past only, but to the
current cultural conditions as well.

It is worth noting, that first and second generation immigrants who made their
destination to Britain in the aftermath of the Second World War, were prone to
problems of rejection and prejudices since their arrival. Hence, the queries of belonging
and identity remain as somewhat absurd. Andrea Levy and Caryl Phillips are among the

writers who shed light on the frustrating and the traumatic experiences of second
1



General Introduction

generation immigrants. Both of these novelists unfold how borders, whether cultural or
national must be crossed to fit in the new circumstances. They try to map out the
contours of their identity as Black and British citizens. Therefore, they are critical
insiders of the British society, not discarded outsiders.

The shift from colonial to post-colonial signifies also a shift of perceptions,
preferences, and visions. The selected works for discussion will be viewed within this
context. Amongst the roar that has characterized the post-colonia studies, the one that
ams to demythologize the colonial fantasies, these writers made an outstanding
contribution since they moved from the skeptical attitudes towards the centre to a more
assertive and tolerant consideration of the metropolitan culture. In this context two
works have been chosen Andrea Levy’s Fruit of the Lemon (1999) and Caryl Phillips’
In the Falling Show (2009). Both of these literary works shed light on the traumatic life
of the descent of the first generation immigrants who are trying to fit and assimilate to
the culture of the host country and maintain the culture of their grandfathers
concurrently. As far as the choice of the novelsis concerned, Fruit of the Lemon locates
the issues of displacement and identity quest which can be easily detected from the
protagonist’s struggle for recognition. Phillips work on the other hand tackles the
themes of invisibility and the lack of communication between generations due to the
pressure over the characters from the part of the British.

This dissertation is, in many ways, an attempt to think through the opacity of
identity and to understand the relationship between the displaced-self and identity
formation. As the works under analysis expose the discrepancy and hypocrisy of the
mainstream society, they point to how history might be an important component of both
identity formation and to reconcile with the host country as well. This probably makes
of their narratives an interesting and a metaphorica journey that involves different

continents, multiple roots and hybrid identities.
2



General Introduction

The main objective of thiswork isto answer the questions prompted concerning
the relationship between Britain and its former agents after the demise of the British
Empire. More specifically, to analyze the context of bewilderment and acrimony that
shape the life of minorities in the second half of the twentieth century. In this study, a
deep insight has been given to the voices which have been silenced and to the histories
which have been shattered. This dissertation is an attempt to examine how Black British
writer tried to detach their voice from the roar or the boom of the post-colonial era
Accordingly, my intention is directed towards this kind of writing, since from the
moment of its elaboration, it raises endless and significant debates in terms of its
reception and its literary location. The motive behind choosing these writers in
particular is that both of them are concerned with the traumatic legacies of davery,
colonialism and post-war migration to Britain, thus giving voice to post-colonid
subjects or making visible the thing that had been rendered absent. Thus, challenging
the prevailing narratives that totally excluded them from the British canon. Moreover,
the selection of these works refers to their diverse themes and preoccupations of post-
colonial Britain in the sense that they stress plurality and fluidity of Black British
identities.

As mentioned earlier, this study points to the location of the genre of Black
British literature. It highlights the issues of belonging, displacement and identity within
the context of Black British literature. Most importantly, it examines this array of
writers within post-colonial and Diaspora lenses. Correspondingly, this work offers a
critique to post-colonia Britain without reifying Orientalism. In this regard, the main
problematic would be as follows: how are identity and displacement negotiated in the
context of Black British Literature? How does each of these writers, Andrea Levy and

Caryl Phillips, aesthetically express higher vision of displacement and invisibility?



General Introduction

What is more, how is identity invested and projected within racia inferiority and
cultural displacement or to what extent identity borders are stable?

What can be hypothesized at this level is that identity is problematic as far as
belonging is tantalizing the lives of Diasporas or probably cultural displacement is
present because of the surplus meaning of home .It may be related to the essence of
remembrance of the forgotten connections. Levy’s and Phillips’ main characters are
struggling to bridge the gap between the island left behind and the new environment.
Additionally, home suggests order and stability and apparently England does not
encompass these qualities for its immigrants. Therefore, the desire to invent ‘home’ is
an indisputable part from their consciousness, thus, their hostility and identity quest
may refer to this enigma.

In recent years alienation and identity quest of post-colonia subjects have come
to the front ground within the context of post-colonial studies. Several researches were
built to provide an understanding of how post-colonia subjects are going to locate and
identify themselves vis-avis the subordinate perceptions they construct around
themselves. Likewise, Black British identities operate or are for grounded in history. In
this regard Paul Gilroy (The Black Atlantic, 1987:207) made an apt comment claiming
that “the recovery of historical knowledge is felt to be particularly important for blacks
because the nature of their oppression is such that they have been denied any historical
being”. In a similar vein, Black British writers have a similar interest in history with a
special concern for “‘otherness’ as they remain aert to the politics of race, racism, and
culture.

As noted above, this work revolves around life of immigrants in post-colonial
Britain. A lot of works tackled how identities have been constructed into the sphere of
western supremacy and what would an identity mean for those who had been detached

from their original cultures. Stuart Hall’s and Paul Du Gay’s Questions of Cultural
4



General Introduction

Identity (1996) offers insights into thinking about identity in relation to Diaspora,
marginality, and location. Susheila Nasta’s Home Truths: Fictions of South Asian
Diaspora in Britain (2002) maps the literary representations of displacement and
Diaspora of people of African, Asian or Caribbean background, as it tries to endow the
coming generation with some of the home truths that immigrants have been indebted
with. Likewise Mark Stein's Black British Literature: Novels of Transformation (2004)
and A Black British Canon?: a collection of critical essays edited by Gail Low and
Marion Wynne-Davies (2006) chart the contours of the categorization of black British
and examine the artistic practices that signify this appellation. Moreover, these works
excavate the possible significations of ‘black British” and the responses that occurred
arguing for a renewable canon. On the other hand, 'Black’ British Aesthetics Today,
another collection edited by R. Victoria Arana (2007) provides a vanguard study to
Diaspora writings questioning the very essence of canon formation. All of these
oeuvres, however, till the field of Black British literature and point how the consistent
sense of non-belonging and the crisis of self-identification have been detrimenta
element of negative tradition that could be traced back to the colonial era. Nonetheless,
This study draws on the theory of Hybridity, border-crossing, and multiplicity
developed by Homi Bhabha, Stuart hall, Avtar Brah, and others to explore the border
crossing in Levy’s and Phillips’s works. As it investigates how these novelists attempt
to deconstruct the Orientalist stereotypes of ex-colonial subjects and defies
representation in mainstream culture. These oeuvres, nonetheless, through their
characters question how it is not only through the others that people construct or can
sense who they are and what they stand for as it is a matter of understanding how to

cross the borders of culture, history, and society.
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This discussion, al aong, will tackle the chosen works of Andrea Levy and
Caryl Phillips and their attempt to examine projection of identity within antagonism and
hostility. The novels, therefore, are the primary sources, but to accomplish the
objectives cited above, a historical approach will be followed while addressing these
works to comprehend the historical, political, and the socia milieu that led to the
emergence of thiskind of writing. Understanding the historical context is one of the key
factors to apprehend al the issues related to this kind of writing since it tends to display
the narrative fragments of the past as it sweeps over time and space. In asimilar vein, a
cultural approach will be adopted while analyzing these oeuvres as far as the objective
of this study isto understand the cultural background of these works and understand the
intersection between cultural displacement and the quest of identity in relation to
Diaspora.

The structure of this dissertation is composed of three chapters. The first chapter
is an attempt to provide a theoretical background to this dissertation. It introduces the
conceptual apparatus of displacement and identity in relation to Black British literature.
It tries to foreground this study by offering an insight on the perception of Black British
literature and all the peculiarities that arose whenever this notion is mentioned. It draws
on the theories of the intersection between cultural displacement and identity
perception. The second chapter draws on an analysis of Levy’s and Phillips’s
characters’ alienation and cultural displacement. This chapter points to the hold of the
home left behind on the psyche of the characters. Moreover, it demonstrates the writers’
critical vision of the island left behind, marginalisation, and cultural multiplicity. In
addition to discussing what light might the nineteenth-century Orientalist discourses
cast upon immigrants’ alienation and invisibility. The third chapter, however,

compromises the quest of identity as it examines the trajectories of identity within the
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context of multiple roots. In addition to that, it scrutinizes how identity is reconstructed

within the encounter of society, politics and history.



Chapter Oz

Black Britain: Re-locating Britain’s ex-colonial
Subjects



Chapter One Black Britain: Re-locating Britain’s Ex-colonial Subjects

I ntroduction

The integration of minorities into British society has been regarded as an
important indicator and contributor to British culture. The newcomers had received a
critical attention since they did not tack themselves onto that society and its culture
only, but they re-figured and transformed its traditions. This chapter sheds light on the
British society in the aftermath of the Second World War and the changes that occurred
when its former colonies started to move towards the ‘Mother Country’®. At a time
when restrictions were passed on Migration, Britain opened her shores to her ex-
colonial subjects. Britain, the ‘pleasant land’, that the West Indians read about and
watched in movies, was not as they expected it to be. West Indians were given a golden
chance by the British government of a free entry. The astonishing thing, however, was
how all their expectations and dreams about that land had flown away.

The manifestation of fantasies about Britain in the globalized age came to an
end. The constructed ideas about Britain as a ‘pleasant land’ were still present in the
minds of West Indians who migrated in the Post-war decade. The strong desire to go to
‘Mother Country’ was the dream felt by all migrants. They had been filled with dreams
about that country and awoke to a nightmare mingled with mistrust and animosity.
Racism, prgjudices, illusion and myths were felt in every corner of London. What this
chapter is trying to accomplish is how Migrants of the ‘Windrush Generation’ would be
regarded by the mainstream society. A critical attention too is given to the way writers
would depict or fight the stereotypes and hypocrisies of the dominant culture. Most
importantly, it tries to spot light on how these intruders would dare the British canon

and on which basis they are going to be categorized. It entails whether aestheticism or

' The term “Mother Country’ is bound to Britain since it was the country that rules the American Colonies
from 1607. This term came into existence when Britain, the worldwide Empire, ruled afifth of theland in
the world including Canada, Australia, New Zealand, South Africa, Jamaica, Ireland and dozens of other
parts that were ruled by the Empire from 1783 to 1997.

8



Chapter One Black Britain: Re-locating Britain’s Ex-colonial Subjects

racism is much more dominant in a literary land like Britain. It simply questions how
writers like Sam Selvon, George Lamming, V.S. Naipaul, Caryl Phillips, Zadie Smith,
Monika Ali and Andrea Levy are going to be classified according to their skin color or

their style and mode of writing.



Chapter One Black Britain: Re-locating Britain’s Ex-colonial Subjects

Part One: the Perception of Black British Literature

.1 Black British Literature: the Apocalypse of Categorization

The long history of oppression that has started with slavery, colonialism, and the
immediate history of Post-war migration have been productive for literature. Several
writers shed light on the experience of migrants from ex-colonia perspective to a racist
“Mother Country”. The departure from the peripheries to the metropolitan homeland
involves an exposure of illusion. To move from the original land to the land of the
former colonizers brought doubt with it. Thus, the malaise of detachment was an
integrated part of the migrants’ lives. Gradually the problems of rupture, breakdown and
up-rootedness become traumatic.

The post-colonial era unfolds the ambiguities, the ambivalent state of post-
colonial societies and cultural chaos when different cultures met. Black Britain,
however, is distinct from the other post-colonia societies since it does not negotiate the
Colonia cultures only, but negotiates the British culture within Britain as well
“Creating a new kind of space at the Center” (Hall, 1987: 44). The position of Black
people in the West amid the divergent cultures needs awareness and double
consciousness due to their ex-colonial history on one hand and their ethnic group on the
other hand, as Gilroy puts it “ to be both European and Black requires some specific
forms of double consciousness” (1993: 1) within a society that calls for ‘ethnic
absolution’.

Thereisastrong claim that literature plays a crucia role to maintain the Empire.
Edward Said notes that literature serves to define a positional superiority of the West
over the rest (1979: 02). The oppositional framework in which literature has been
operated that of the Occident (the standard, superior, the canon) and the Orient was
reviewed by post-colonial writers. Thus, the Eurocentric Discourses started to be

questioned and a chance to speak was given to the oppressed race. The Orient has been
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Chapter One Black Britain: Re-locating Britain’s Ex-colonial Subjects

an important part of the great game and played his part uncritically yet he has been
predominantly removed from history.

The last decades have witnessed questions of representation of indigenous
people. Questions like what is meant by Eurocentric Discourses, Canon formation, who
isin the Canon and who is out or kept out of the Canon were the very questions asked.
In this context George Yudice talks about “the field of forces”. He points that there are
social, economic and political factors that help to construct or form the canon.

Similarly Black Britons receilved a huge attention not because of their
contribution to the making up of Britain, but because their presence demands a proper
context. Since the literature of the mainstream rarely engages with the literature of
minorities, consequently; Blacks and Asians started to call for self-representation.
Furthermore, their writing came to the fore front since their objective was claiming
agency and challenging the mainstream as well.

Whenever, there are two cultures there is a clash since they stand in opposition
to each other. Most importantly, they are viewed as one dominant and the other is
subordinate. The world tended to be classified in terms of the hegemonies and powerful
culture that of the west. That is described by Marx as follow:

The class which has he means of materiel production at its disposal has
control, a the same time, over the means of mental production, so that ,
thereby, generally speaking , the idea of those who lack the means of
mental production are subject to it [...] insofar as they rule as a class and
determine the extent and compass of an epoch [...] they do this in its
whole range , hence, among other things rule also as thinkers, as
producers of ideas, and regulate the production and distribution of the
ideas of their age: thus their ideas are the ruling ideas of the epoch.(
Marx, 1970: 64)

Here it is quite clear that there is not only one set of ideas or one culture within a
society. However, groups that stand at the apex of power have the ability to maintain the

11
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mainstream more than others. Consequently, the sub-cultures are mere subjects.
Furthermore, the clash occurs when the subordinate cultures start to challenge, modify,
resist, negotiate and throw away the hegemony and the dominance of the powerful one.
The case of Diaspora writersin Britain is a good example to be taken into consideration
since the cultures of this group are trying to exist within the more exclusive culture.
Moreover, their experience was aways put on the margins and never talked about.
Murdock says

The attempt to resolve the contradiction contained in the work situation
through the creation of meaningful styles of leisure, typically takes place
within the context provided by a subculture [...] subcultures offer a
collective solution to the problems posed by shared contradictions in the
work solution and provide a social and symbolic context for the
development and reinforcement of collective identity and individual self-
esteem. (1973: 09)

Amid al the post-colonia struggles of recognition in Great Britain a new breed
of writers emerged to tell their experience from a black perspective. Their writings
received a critical attention and raised several questions concerning canonicity. These
writers are put under the categorization of “Black British Literature”. A lot has been
said and written to pin down this elusive concept and whether “Black British” and
“British” are of equal weight or it is a new category to put barriers between the British
people and their counterparts. Writers like Prahu Guptara believe that ‘Blackness’ is a
matter of recognition and acceptance. He remarks

Being ‘Black’ is a matter of visibility with socia and political
consequences [...] in my view, therefore, ‘Black Britons’ are those
people of non-European origin who now, or were in the past entitled to
hold a British passport and displayed a substantia commitment to
Britain” (1986: 14)

12



Chapter One Black Britain: Re-locating Britain’s Ex-colonial Subjects

There is no doubt that despite the dark horizons that came into existence
whenever the concept ‘Blackness’ is mentioned. Putting the two binary oppositions
black and British next to each other, however, means how Blacks have become
inseparable part of present day Britain. It championed the strong presence of the black
culture within Britain.

On the other hand, David Dabydeen and Nana Wilson Tagoe define it as follows

“Black British Literature refers to that created and published in Britain, largely for a
British audience by black writers either born in Britain or who have spent a mgor
portion of their livesin Britain” (1987: 10). According to that definition, this literature
falls under the colour paradigm and moves far away from aestheticism. Not only
Dabydeen thinks that skin colour was the key factor behind their identification. On the
other hand Sam Selvon expresses his astonishment from the ignorance of his people due
to their skin colour saying “I do not know if | can describe it properly, not being a man
of words, but | had akind of sad feeling that al Black people was doomed to suffer, and
that we would never make any headway in Britain” (1984: 35).
Though this literature tries to find a place within the mainstream, it seems that this
space does not exist. Mark Stein argues that “Black British Literature derives from its
own space, yet this space is not homogeneous in terms of times or culture or location, it
is an imagined experiential field of overlapping territories” (2004: 10). The result is that
literature is not related to the place where it is published and written, but it isin the first
place related to the social purpose and the context in which thisliteratureis put.

Black British Literature opens the doors for debate. Most of the scholars agree
that this categorization or labeling is elusive and does not exist at al. Fred D’Aguir
claims “there is no Black British Literature, there is only literature with its usua
variants of class, sex, race, time and place” (1989, 106). Moreover, he acknowledges

that a text written by a black author in Britain is no more black, but is similar to the
13
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product of a white author. Gradually, the classification and the categorization of this
literature fall into an academic disfavour since it puts barriers between British writers
and their close neighbours. It reveals how race is an inseparable part of Britain. In this
sense, D’ Aguir points out that “black experience” comes about in aracist or at least a
racialist society; for him, labeling texts as “Black” is a response to a racist society
(ibid). Mark Stein sought the need to add that “Black British Literature is too divisive
rather than too inclusive in differentiating between different writers of Britain” (2004:
33). Perhaps what makes the term unwelcomed is the context which is rife with dark
and gloomy redlities.

The categorization of “Blackness” might be provocative for whites too, since
blacks are trying to find their space within the mainstream. In away or another it means
‘we are here to stay’. Most importantly, it reflects the changes within the British society
or it fosters the mobility that the British are proneto in the last decades.

It is the British, the White British, who have to learn that being British is
not what it was .Now it is a more complex thing, involving new
elements. So there must be a fresh way of seeing Britain and the choices
it faces; and a new way of being British after all this time”( Kureishi
1986: 38)

It should be noted that the presence of migrants led to the redefinition of English

Literature. This might be traced back to the definition of this category itself. This
classification is the basis of never ending debate. The emergence of migrant writers
either born or resident of the UK starting with Joseph Conrad® made of Canon formation
more complicated. The questions that haunt the humanity very long ages concerning

Canon formation and whether the established canons are built upon the author’s class,

? Joseph Conrad is a Polish- born English author and a master mariner remembered for his work Heart of
Darkness. The latter has become part of the English language in describing Africa. Though Conrad was
born in Poland yet he is considered as an English author. The canonicity or the basis of acceptance on the
literary map remains unresolved questions. The presence of black British writers put canon formation into
analysis. It offers a new insight where race and ethnicity are defining factors in evaluating the works of
art.
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gender, or race was reviewed again. Ngugi Wa Thiango clams that there are hidden
criteria like racism that should be taken into account (Quoted in J. Roach, culture and
Performance, 1991). It becomes clear that skin colour and hair texture become the basis
for literature categorization. On the other part, Simon Gikandi argues “the great
categories that come to define the modern age- race and citizenship, civility and
authority, for example- were haunted from the start by the colonial question” (1996: 3).
According to Mike Phillips “our work is labeled as ‘Black British’ not because of its
content, or style, or mood or tone or because it has a British landscape or says anything
about Britain, but because the author has a dark skin and conveniently happened to
spend some time in this country” (2006: 14). It becomes apparent that the skin colour
has become the defining force that renders black British writers to outsiders. To an
alarming extent, it deeply triggers the fantasies constructed around the British canon
itself.

Contemporary novelists, poets and playwrights who are often born in England
and owe the British citizenship are still recognized as writers from elsewhere. But it
seems that it is the fate of migrants to be dispersed and stripped of history. It is well
expressed in Enoch Powell’s words “the West Indian or Asian does not, by being born
in England, become an Englishman. In low he becomes a United Kingdom citizen by
birth; in fact, he is a West Indian or Asian still”’( Enoch Powell, Reflection of
Statesman, 1968).

No one could deny the seeds of colonialism and its impact on the last decades.
Nevertheless, the powerful class kept its dominance on canon formation. In this sense,
Dick Herbidge states in his book subculture: the meaning of style ‘that some groups
have more say, more opportunity to make the rules, to organize meaning, while others
are less favorably placed, have less power to produce and impose their definition of the

world on the world” (1979 : 14).
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Accordingly the 1980’s is a turning point in the history of Black Britons since it
marks a period where new lines and borders were redrawn to legitimize Blacks as a
constituent part of Britain. In away or another, it underpins the acceptance of this group
from one hand and still places barriers between whites and the ‘other’. Additionally, the
term ‘black’ suggests exclusion and disturbs South Asians who are kept out of this
category. Despite all the implications that surround that word yet Britons of African
heritage start to view the word as a source of pride and empowerment which might free
them from the white hegemony of Britain. Bronwyn T. Williams endorses the term
Black British label claiming “[r]ather than being a dangerously essentialising ethnic and
nationalist term ‘Black British’ actually becomes more useful because of the shifting
nature of what each word signifies “opening up” possibilities of narratives and
identities” (1999). Most importantly, this label orchestrates the shared experiences and
collective identity that black Britons do share. In this sense Kobena Mercer points

when various peoples- of Asian, African and Caribbean descent -
interpellated themselves and each other as /black/ they invoked a
collective identity predicated on political and not biological similarities
[...] aliance and solidarity, among dispersed groups of people sharing

common historical experiences of Britain racism. ( 1994: 291)

No one could deny the fact that the term ‘Blackness’ suggests exclusion, non-
belonging to the mainstream and might be provocative too at a time when all the
colonia ideologies concerning race were pinned down. This term, however, might
suggest the presence of Blacks within Britain. It challenges the exclusive culture of that
land and opens up Britain to new opportunities towards multiplicity and
multiculturalism. The presence of intruders was unwelcomed at any society since the
duty of each society is to maintain its tradition and protect its culture. Under the new

circumstances of the mass migration into the ‘Mother Country’, the British were eager
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to put new criteriato keep the newcomers away. Britishness was the adopted idea to put
barriers between the dominant culture and the sub-cultures. Ben Pitcher defines this
policy in the following words

Britishness can be thought of as arhetorical device that at the moment of
its elaboration creates the familiar nationalist distinction between the
legitimate and illegitimate , the assimilable and the inassimilable, in short
between ‘Us’ ( the nation) and ‘“Them’ ( who are outside of it ). (2009:
66)

It is arguable; therefore, that Britishness suggests the cultura resistance towards the
newcomers. It is an attempt to put barriers between the white populace and the non-
belongers. On the other part, it points to the struggle of the emerging group, race
insurrection and writing in Britain.

.2 TheEvolution of the Term Black British Literature

Throughout the years people believed in the past history and culture absolutism.
All these misleading ideas proved to be elusive. The history proved to be a group of
constructed lies. “Men make their own history, but they do not make it just as they
please; they do not make it under circumstances chosen by themselves, but under
circumstances directly encountered, given and transmitted from the past”(Marx, 1951:
225). The fact that history has been perverted justifies why colonial subjects are in a
constant challenge of finding out their place in history.

The west for long centuries attempted to draw ‘imaginary’ barriers between
races. The integration of newcomers gave birth to the term ‘Black’. This latter was
intended to describe the arrival of the Peripheries to the centre and put them in a proper
context. Hall says “the term ‘Black’ was coined as a way of referring to the common

experience and marginalisation in Britain and come to provide the organizing category
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of a new politics of resistance, amongst groups and communities with, in fact, very
different histories, tradition, and ethnic identities” (Hall, New Ethnicities, 2000: 27)

It was until the 1990’s that Black British Literature was still unrecognized on the
literary map. In the last decades a huge debate concerning the dislocation and non-
visibility of this group in a land like Britain took place .Tim Brennan asks ‘In a land as
literary as Britain, why are its Black writers invisible- at least as British writers?’. Then
he replies claiming

[...] Because British identity has for along time so tightly bound up with
literature [and because]...studying English always meant consuming
literature as a means of learning one’s civilization roots. The resistance to
allowing ‘intruders’ into the British canon is ,then, motivated by much
more than aesthetic taste . Individuals, if they are alowed to enter, must
do so as proof of Britain’s fabulous tolerance and sense of fair play rather
than as the invisible outcome of a Britain that is now arainbow of colors,
cultures, and tolerant. If one were to concede that there was such a thing
as black British Literature, an earlier version of civilization as that which
othered ‘them’ and defined ‘us’ would crumble. (1990: 06)

It seems that the British for so long decades were very concerned about the very thing
they do possess which is the “British’ identity. Additionally, an important point that
Brennan makes here is how this classification is articulated through ethnicity. This
justifies why Black authors have been greeted with suspicious stares.

Minority groups are characterized by their ambivalent space as their lives are
associated with notions of ‘belonging’ and ‘exclusion’. The in-between state of
belonging and non-belonging in which ethnic diversities found themselves living in has
not widely been part of the themes they tackle, but has affected their categorization as

writers. Though writers like Andrea Levy and Caryl Phillips, on which this thesis is
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dependable, were awarded literary prizes in the United Kingdom®. However, these
novelists and so many others came to be categorized by ethnicity. Most prominently,
their works are associated with Britain’s imperial history and the post-colonial
experience shared by all British citizens both in the UK and its Commonwealth citizens.
Khadija Sesay admits “authors like these consider the ‘Hybridity’ of themselves and
their situation in a way that does not refer to their *alienness’ and even a different kind
of ‘otherness’ than their ‘post-colonial writer peers” (2005:16).

Debates surrounding Black British Categorization received critical attention
since it opens doors for controversies. Not all of the Writers, however, accepted to be
caled as ‘Black British’ writers. Andrea Levy for instance, has accepted this label
expressing her eager to bring to light the silenced history of Blacks. In an interview with
MariaHelen Lima, Levy declares

For me [Levy] the starting point of writing books has aways been about
wanting to make the unseen visible, wanting to show the experience of
[my] parents’ generation and the children that came after, having to live
in this country, quite a hostile environment, and how [they] cope with
that. (2005: 57)

By contrast, other writers like Monika Ali and Zadie Smith refuse such label claiming
that their works should be analysed as literary products stripped from any cultura
backgrounds. They strongly disapprove the tendency to locate their works in the
tradition of black British writings. In plain words, they refuse to be the representatives
of race and ethnicity. This disagreement over the acceptance or refusal demonstrates the
everlasting debate that is taking place in contemporary British literature, a debate that

was evoked to answer the questions of representation from one hand, and to query the

* Levy’s Small Island and Phillips’ A Distant Shore obtained the Orange Prize for Fiction and
Commonwealth Writers Prize in 2004, 2006, respectively. Moreover chapter from British Literature is
devoted to the discussion of their works which are now a congtituent part of university syllabuses.
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right of white’s legitimacy to put new criteria of writing. It, undoubtedly, questions the
dichotomies of ‘white’ versus ‘non-white’ and ‘insider’ versus ‘outsider’ which
underlies a perpetual uneasiness over authenticity.

This label or kind of writing has been widely criticized in term of originality.
Harold Bloom’s declaration admits that Shakespeare, Dante and Joyce earned their
places because of their ‘mode of originality’. Mahlete-Tsigé Getachew argues that if
Black British writers would create their own language of writing it would “nurture
creativity, and would be an asset both to general literature and to the development of an
inclusive society”. Though Black British writings have the tendency to capture the
experience of blacks, yet this kind of writing in the eyes of Getachew could not stand on
itsown. Thus, it brought no critical or remarkable contribution to the literary canon. By
contrast, other critics like Gayatri Spivak prefer to see it with another lens. For Spivak,
it adds an important contribution to the British culture since the west cannot speak for
the subaltern. Furthermore, White people are not qualified to speak the stories of blacks
on the right way. Though, these writers were not recognized at the beginning, but their
writings had been productive and added an everlasting contribution to the British canon.
It is worthy to mention that these writers were not writing for white people, but they
were reporting their experience as Blacks through the articulation of otherness.

It is worth considering that the term “black’ has come as an umbrella to refer to
people of darker skin coming from Africa, the Caribbean and Asia. Asthe term suggests
exclusion of this entity, it entails the collective identity and the commonality of their
shared history, which has started with oppression and ended up with rgection and
exclusion. Stuart Hall argues “politically, this is the moment when the term “black’ was
coined as a way of referring the common experience of racism and marginalisation in
Britain that come to provide the organizing category of a new politics of resistance” (

1988: 266)
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To a certain extent Britishness was and is still regarded as an ‘exclusive’
category that tried to keep Blacks out of Britain. No one could deny that migration was
a turning point in the British history. It ssmply changed Britain, the conservative
country, into a country of diversity. British people who were very concerned about
protecting their country from the outsiders or the enemies are calling today for
integration rather than difference. Darra Singh proudly clams

A past built on difference, a future which is shared. As a commission our
vision of society is one where people are committed to what we have in
common rather than obsessing with those things that makes us different
[...] Integration and cohesion is no longer as specia program or project.
It is also about race, faith or other forms of group status or identity .It is
simple about how we all get on and secure benefits that are mutually
desirable for our communities and ourselves. (Commission on Integration
and Cohesion 2006, 3-5)

In fact the traditional mode of thinking that calls for the difference and highly
nationalism and exclusion of minorities seemed to disappear each day. Indeed,
minorities understand their dire need to exist and thrive as part of the mainstream.
Britain recognized that she is no longer the centre. This moment is potential since the
myth of homogeneity and the idea of one pure exclusive culture proved to be an
inclusive one at last.

In brief, despite a great deal of discussion about metaphors of centre versus
margin and metropolis versus peripheral, post-colonia texts found their place in the
inherited literary map. The liberation movement of the 1950’s and 1960’s brought
severa oppressed nations on an equal footing to discuss the powerful strategy of the
West to keep the ‘rest’ under control. The literature of resistance was disfavoured since
it violated the inherited western conceptions. The categorization of Black British
literature is an attempt to differentiate between the British metropolitan centre and its
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ex-colonial outposts. This label in away or another operates as a medium to correct the

inappropriate and irrelevant European images that were projected on “colonial subjects’;

.3 TheAmbivalent State of Black British Writers

Diasporawriters are in an ambivalent state in which their voices are not bound to
aterity, more than that; they have different experimentations with language, form and
the issues they tackle. The state of ambivalence can be traced back to their narratives
which hold both the new and the old. They trace the colonial past and the present that is
mingled with displacement and the hope of the future all together. Though Diaspora
implies dispersion and statelessness, yet others prefer to see it through other lenses like
creating a new space from nothingness. Susheila Nasta states “Diaspora is a
contradictory and ambivalent space, holding together both the old and the new, the local
and the international, exilic narratives of return as well as migrant narratives of dispersal
and dislocation” (2002: 153).

The ambivalent states of Diaspora writers might refer to their non-belonging to
neither the host country nor the country of their origins. Most notably, the past kept
haunting their memories too. In this light we may come to suggest that self-
identification and identity are one of the problems that Diaspora people are prone to
deal with. Nevertheless, the set of fragments about the past history and clefts of
resistance from the part of the host country turned to be something of great importance.
Stuart Hall suggests that

Crucially, such images offer a way of imposing an imaginary coherence
on the experience of dispersal and fragmentation, which is the history of
all enforced diasporas...No one...can fail to understand how the ‘rift’ of
separation, the ‘loss of identity’, which has been integral to the Caribbean
experience only begins to be healed when these forgotten connections are

once more set in place. Such texts restore an imaginary fullness or
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plentitude to set against the broken rubric of our past. They are resources
of resistance and identity. (1990: 224-5)

Despite the fact that the British see the new arrivals as rivaries who are
threatening both the British culture and society, the new culture opens up and adds a
new dimension to the metropolitan culture and urges the dominant group to redefine
what ‘Britishness’ really means. Hanif Kureishi claims that:

It is the British, the White British, who have to learn that being British is
not what it was. Now it is a more complex thing involving new elements.
So there must be a fresh way of seeing Britain and the choices it faces:
and anew way of being British after al thistime. (1986: 38)

From what is said above, one can redize the options Britain has concerning

‘Britishness’. Post-war era urged Britain to rethink again about this category due to the
new context. The latter, cals for the potential of larger Britain, a country that might
admit its racial and cultura diversity as being part within not outside its borders. In a
way or another, they should extend their vision to include “the yoga exercise[...] Indian
restaurants, the music of Bob Marley, the novels of Salman Rushdie, Caryl Phillips,
Monika Ali and Andrea Levy. They should open up their vision to what Eliot calls

‘unity in Diversity’. (Quoted by Susheila Nasta, 2002: 174)

1.4 Compromising Displacement and Marginality in the context of Black

British Literature

In recent years “centeredness” and “marginality” have come to the forefront and
they have gained more importance within the discipline of postcolonial studies.
Liminality and marginality have been widely discussed by post-colonial theorists like
Edward Said, Homi Bhabha, Frantz Fanon and so many others. The legacies of
migration, slavery and then colonialism gave birth to notions of statelessness. The new
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age, the age of migration, globalization and mobility encourages border crossing and
fluidity. Yet, people are still trying to find out the myth behind the colonial system and
their place of belonging. Walter Rodney suggests that “To be colonized is to be
removed from history” (Rodney, “How Europe Underdeveloped Africa’, 1972). If we
take this into account, we realize that Black Britons had been removed from history
because they had been part of the British Empire. Thus, these people are in a constant
challenge to find out their place in history and to capture their experience within the
British society. To find a place for cultures of indigenous people in history was the
guest that haunted colonized people for long centuries. Aimé Césaire remarks that

Wherever colonization is afact, the indigenous culture begins to rot. And
among the ruins something begins to be born which is not a culture but a
kind of subculture, a subculture which is condemned to exist on the
margin allowed by a European culture. This then becomes the province
of afew men, the elite, who find themselves placed in the most artificial
conditions, deprived of any revivifying contact with the masses of the
people. (Reported by James Baldwin, 1961).

Although the state of the second generation immigrants might be quite different
from their parents since they know this society better than them. Yet, recognition and
acceptance kept exterminating their lives. The writer Andrea Levy acknowledges

I know this society better than my parents [whose] strategy was to keep
as quite as possible in the hope that no one would know that they had
sneaked into this country ...But | had grown up in its English ways. |
could confront it, rail against it; fight it, because it was mine — a
birthright” (1994: 88)

Andrea Levy here is asserting her right to be part of this society since it is her
birthright which is not the case for her parents who sneaked to this society and worked
hard to be accepted. Ironically, the questions of recognition and self identification with
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a larger society have become so important and an inevitable part of second generation
immigrants too. Stuart Hall says “Fifteen years ago we did not care, or at least | did not
care, whether there was any black in the Union Jack. Now not do we care, we must”
(1987: 449). For him, Blacks should be aware of their identity as an ethnic group in
Britain since their identity is decided form them and are rarely given the chance or a
free space to explore it themselves.

Unlike their parents, the second generation of black youth didn’t see
themselves as ‘temporary guests’ of her Majesty’s government. They
were not here to work and eventually return ‘home’ to the Caribbean or
Africa. Britain was their home and according to one of the symbolic
political slogans of the time, they were ‘here to stay’, consequently, they
had little choice but to engage the class - and race-laden structures of
British society. (Kwesi, Owusu 2000: 10)

The doubts concerning the status of the newcomers raised endless controversies
and how Blacks would dare better in the western culture was a topic of great interest
since All the assumptions about the ‘green land’ were a big lie that they had to get out
of it. V.S Naipaul argues “ | have spent a lot of time[...]trying to define why one felt
out of it, why one did not belong to this tradition of English letters . It was because its
assumptions about the world were assumptions I could never make myself” (1971:897).

At a time when people thought that each one has his own place of belonging,
England for the English and the West Indies for coloured people. A new age, the age
that calls for border crossing and mobility, changes all the directions. All that helped
Black Britons to understand that their displacement and dispersion could be solved if
they move towards the Centre. Accordingly, they started to create a new space at the
centre that it is neither here nor there. It is worth noting that immigration itself suggests
clash and adjustment at the same time. In other words, it allows different cultures to co-

exist. In this sense the theorist Stuart Hall demonstrates
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Now that, in the postmodern age, you fed so dispersed, | become
centred. What I’ve thought of as dispersed and fragmented comes,
paradoxically, to be the representative modern experience! This is
coming home with a vengeance... | have been puzzled by the fact that
young black people in London today are marginalized, fragmented,
unenfranchized, disadvantaged and dispersed. And yet they look as if
they own the territory. Somehow, they too, in spite of everything, are
centered, in place; without much materiel support, it’s true, but
nevertheless, they occupy a new kind of space at the Centre. (Hall,
‘Minimal selves’, 1987: 44)

One can notice that the new thing about Diaspora writers is that they are concerned
about distinguishing their voices from the boom of the post-colonial theory that has
dominated the literary canon in the recent decades and challenging the ethos of Great
Britain. Thus, creating a new space of their own far away from either the colonia and
postcolonial traditions. The so called ‘neo-millennial’ are described in the words of
Maria Helena Lima as “the brown man’s burden will be to make everyone comfortably
Black and British” (“The Politics of Teaching Black and British”, 2002: 2). In this
sense, it is probably suitable to say that second generation immigrants are |less embattled

like their preceding generation, but are more sophisticated.

.5  Writing Home within the Field of Black British Literature

Home and belonging have become two elusive concepts that are in need to be
pinned down. It has been said that home is not necessarily where one belongs, but the
place where one starts from. If it is true, then Black Asians, West Indians or migrants
who are residents of the UK would have no problem since Britain is the place where
they did start. It should be noted that despite that, a huge critical attention has been
given to the writings of Blacks living in Britain about the remapping of literature and

how their culture is going to be located.
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If home suggests cohesion and stability of culture like Mathew Arnold suggests
in his book, Culture and Anarchy (1869: 02), so Britain, for sure is not that stable and
homogeneous home for Blacks. Though the idea of homogeneity and cohesion of the
British society has been proved to be a myth or part of the agenda of the Empire and
remains a debatable topic. Most of Blacks or Asian immigrants and their descents in the
Post-war era felt they had no ‘place’ to express their relationship to the dominant
culture. In this sense Caryl Phillips in his work Extravagant Strangers. A Literature of
Belonging claims “the once great colonial Power that is Britain has always sought to
define her people, and by extension the nation itself, by identifying those who do not
belong” (1 1997: 05).

The implications of the Nineteenth century concerning the metropolitan centre
and colonia peripheries were reviewed by Post-colonial critics. The idea that the
Metropolitan culture is the dominant culture was challenged by the arrival of migrants
to the “ghetto’ or ‘the mainstream’. Edward Said argues that the great narratives of the
Nineteenth Century were challenged by the “disturbing appearance in Europe of various
others, whose provenance was the imperial domain and whose presence challenged and
resist[ed] settled metropolitan histories , modes, forms of thought” ( 1994: 57).

A question mark remains over why immigrants still remain excluded. This ambiguous
guestion emerges at a time when Black British writers took the ‘burden of
representation’. Mukherjee Blaise argues

The Indian writer, the Jamaican, the Nigerian, the Canadian and the
Australian each one knows what is like to be a peripheral man whose
mora dissipates unheard. He knows what it is to suffer absolute
emotional and intellectual devaluation, to die unfulfilled and still isolated
from the world’s center” (1983:151)
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As the word migrancy entails moving from one place to another, it implies
hostility and opposition. Nevertheless, all the difficulties that sprang from disorientation
starts to be fruitful. Bhabha prefers to see disorientation as a place that marks the
progress and promises the future, though that act of moving itself is unknowable and
suggests displacement. Accordingly the drawn boundaries between cultures seemed
uncertain and doubtful. Homi Bhabha in his popular book The Location of Culture
argues

Cultures are never unitary in themselves, nor simply dualistic in relation
of self and other. This is not because of some humanistic nostrum that
beyond individua cultures we all belong to the human culture of
mankind; not is it because of an ethnic relativism which suggests that in
our cultural capacity to speak of and judge others we necessarily ‘place
ourselvesin their position.(1994: 36)

Bhabha’s remark is intuitive for understanding the troubled self that is in an endless
research on how and where to belong. He points that displacement and the drawn
borders between home and the rest of the world is confusing. In other words here and
there, private and public, and home and the world have become part of each other
forcing upon us a vision that demands disorientation. On the other hand Kwesi Owusu
observes that “on the margin of European culture, and alienated on his own, the
‘coloured’ intellectual is an artifact of colonial history, marginal man par excellence. He
is a creature of two worlds, and of none. Thrown up by a specific history, he remains
standard on its shores even as it recedes” (1999: 73). Therefore, the location of one
culture in the trap of our times has turned to be a burden on post-colonial societies. In
that sense several theorists, anong them Bhabha, emphasized on the importance of
border-crossing. He claims “the ‘beyond’ is neither a new horizon nor a leaving behind

of the past” (1994: 01). Therefore, it suggests the moment of transit where space and
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time cross the borders to shape the complexities of our time, that of identity, past and
present, exclusion and inclusion.

The traumatic experiences of detachment and statel essness may refer to certain
reasons. But it is noticed that racism and race kept being the driving forces behind the
issue of positionality. It is mentioned in the Website of the United Nations High
Commission for Refugees that statelessness occurs for a variety of reasons including

discrimination and racism against minority groups.

1.6 Re-inscribing I dentity: the Quest of Identity in Black British Writings

Black British writings have widely been pre-occupied with the issues of
belonging and identity. Their concern with identity was centralized on the intersection
between identity and cultural displacement. Identity is an important issue in
contemporary Britain since there is an ongoing struggle to redefine what “Britishness”
ought to be within the new context of cultural diversities.

It is argued that identity is primarily depended on how individuals perceive
themselves and how they look upon them. A second generation English-speaking South
Asian child or child of a Caribbean heritage brought up in London, for instance, may
see himself being British; however, the rest of the white British dominant population
may not regard him as wholly British. Unraveling the complexities of British identity
means directing a critical attention to the political, social and even economic
implications. Thereby, The Second World War is perceived as a defining moment in the
history of British identity due to the mass migration to Britain by its former agents.

Second generation immigrants are the best to personify the complexities of being
British in Post-war Britain faced with fundamental struggles between home and schoal,

their close family and the western dominant society, their dreams and the frustrating
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reality. From this perspective, constructing an identity makes them pose the questions
like who they are and who they would like to be or look like, what would they follow or
believe their close family or the community they live with. Following this idea, it has
become potential to follow Nas Rassool who felicitously suggests that “‘Black’
identities are not fixed states of ‘being’; they are continually being shaped in their every
day interaction with the socia world and thus they are flexible and engaged in a
constant, reflexive, process of becoming”( 1997:189)
The project of self definition is defined by Frantz Fanon as a

passionate research [...] directed by the secret hope of discovering
beyond the misery of today, beyond self contempt resignation and
abjuration, some very beautiful and splendid era whose existence
rehabilitates us both in regard to ourselves and in regard to others.
(Quoted in Cultural identity and Diaspora, 1990: 223)

According to this definition the research to define who you are is a research aming at
bringing to light the hidden realities of the past and entails the product of identity in the
present day. The question that remains critical is what happens when Diaspora people
lose their direct connections and the meaning of belonging while approaching their
identities. Stuart Hall emphasizes on endowment of human beings into the interplay of
history. In this regard, he points that identity “far from being grounded in a mere
‘recovery’ of the past, which is waiting to be found, and which, when found, will secure
our sense of ourselvesto eternally, identities are the names we give to the different ways
we are positioned by, and position ourselves within, the narratives of the past” (cultural
identity and Diaspora, 1990: 225). Thus, identities are about questioning history, it is
potentially related to how individuals have been represented. Identity for Hal is
‘constructed within, not outside representation’ (ibid, 222). In away or another, people

cannot define themselves without tracing their roots. Most of Black British people
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cannot answer the question of ‘who are they, or to which culture do they belong.
Moreover, Hall suggests that Diaspora’s relation to the past is unique of its kind since it
is always built through a set of fragments and narratives that are told by their parents.
This relation is a relation of what he calls “rifts of separation”. Additionally, he
compares it to the child’s relation to a mother, which is always built ‘after the break’
(ibid, 226).

Diaspora identity for Hall can be seen from two vectors that of similarity and
continuity, and the vector of difference and rupture. The first vector provides us with the
past background and the second one reminds us that we share the experience of
discontinuity. Thus, Black British People do share the same history of davery,
transportation, colonialism as well as the experience of migration. Indeed, when Faith
visits the country of her origins, her relatives, mainly her Aunt Coral provides her with a
strong fertile basis about her origins. Consequently, she redlizes that blacks, the ones
whom she looked down on one day, do share with her the same history of slavery which
ended up with humiliation in the host country. The journey to the Caribbean fosters the
feeling of doubleness in terms of similarity and difference at the same time. The feeling
of difference is repositioned in the novel when she visits Aunt’s Coral house. Vis-avis
the developed west, she realized that they are ‘the same’; they belong to the margin, the
periphery, or the other. More strongly, Faith expresses her shock when she saw the
house for the first time. Faith expected ‘mud hut’ with dirty floors, but she was
surprised, the house reminded her of home “all the familiarities made everything more
strange’ (Levy, 181).

It is worth mentioning that identity for Caribbean has always been problematic.
The Caribbean had been removed from history which Africawas its roots. Nonetheless,
colonia system perverted this idea and replaced it with the idea that they are part of the

so called “British Empire’ thus their history starts with its emergence. It was until the
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1970’s that the Afro-Caribbean identity became historically available (Hall, 231). Hall
acknowledges that though people living in Kingston were surrounded by people with
dark skin, they never refer to themselves or to another as having been at some time in
the past “‘African’. Levy spots light on that issue in her novel. Faith’s grandmother,
Margaret, would say that her parents belong to anywhere except Africa ‘oh no, your
grandmother would not utter the word African or West Indian’ (Levy, 282). Margaret
who married Obadiah and gave birth to Donald and Wade tries hardly to ignore that
they look African “they were of dark skin as coal with big lip and broad nose yet
Margaret insists on ‘no West Indian, no African in them” (ibid, 283).

Hall points to the importance of the presence of Africa in the consciousness of
Jamaican people saying “Black, brown, mulatto, white-all must look presence Africaine
in the face, speak its name” (Hall, 231). The question that comes to our minds is why
Africais absent from their consciousness. In this claim Hall argues that Africais absent
due to the strong presence of Europe “Présence Européenne is about exclusion,
imposition and expropriation” (ibid, 233). Additionally, he inscribes

it is because this new world is constituted for us a place, a narrative of
displacement that it gives rise so profoundly to a certain imaginary
plentitude recreating the endless desire to return to the “last origin’, to be

one again with the mother, to go back to the beginning. (ibid, 236)

A strong case for thisinterplay of history, tracing roots, denial and adjustment is
highly developed by the journey of Black British People. These kinds of people inhabit
three distinctive worlds. The world of their origin, the world their history starts from,
and their inner world. In England, they signify the alien who is speaking the same

language, but is always in astruggle to recuperate an identity.
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Part Two: Historical I nsights about the Integration of the Peripheries

into the Centre

[1.1  The ‘Mother Country’ from Fertile Dreams to a Horrific Nightmare

Migration is an essential feature in the experience of humanity. Several waves
moved from one land to another and crossed new borders for better opportunities.
Blunkett reminds that “men and women from across the world seeking a better life for
themselves and their families” (Home Office, 2002, Cm 5387). The migration of West
Indians was the first of its kind since they were encouraged by the British government.
For long centuries Britons went outside the shores of Britain as rulers, administrators or
soldiers. However, by the mid of the 1940’s this land started to receive people of
different colours, a kind of ‘movement back’. At a time when laws were passed to
restrict immigration, Britain on the contrary welcomed and opened her shores to the
newcomers. Henry Hopkinson, Minister of State for Colonies, says.

In aworld in which restriction on persona movement and migration have
increased we can still take pride in the fact that a man can say Civic
Britannicus Sum whatever his color may be, and we take pride in the fact
that he wants to and can come to the mother country. (Hansard 5
November 1954, cal.827)

Immigration has become an inevitable part of the entire course of Britain. The
migration of the West Indians marked the primacy scene of Black history in Britain
though Blacks were present in Britain since the Roman invasion. Peter Fryer in his book
Saying Power argues that there “were Africans in Britain before the English came here.
They were soldiers in the Roman imperial army that occupied the Southern part of our

island for three and a half centuries” (1984: 1). Moreover, Africans were enslaved,
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deported across the Atlantic to the Americas, however, not all of them were sent to the
New World, others reached Europe.

By the Second World War Britain was in a dire need of labour which facilitated
immigration from its colonial possessions. During that war, and before the
independence of the West Indian Colonies®, there had been West Indian soldiers in the
British Army. When the war was over, these migrants became less and |ess welcomed
despite their British passports. This movement has become known as a “Return to the
Mother Country”. But, the mother country, did not welcome her children, on the
contrary the “Windrushers” were asked each day when are they going back to their own
country (James Hampshire, 2005: 01). The Second Generation Immigrants on which
this study is focused, who did not migrate to Britain, but were born and bred in that
land, encounter the same prgjudices and problems of recognition like their parents.
Their attachment to that land is not related to the passport they hold instead Britain is
their birthplace. Most importantly, Britain is the only country they know; they have no
idea about the country of their origin. There are no direct connections or memories
about their parents’ homeland. All what they have is a set of memories and fragments
told by their parents.

It is worth mentioning that the presence or the arrival of Blacks and Asians to

Britain was not surprising since these immigrants were taught that they are an inevitable

* The Second World War was the catalyst of the British decolonization. By the 1950’s, the British failed
to maintain a large globa empire. Prior the war, Britain had greatly benefited economically from its
overseas possessions thanks to the Ottawa Conference of 1932. The latter, ensured that Britain dominated
the colonial economies, unlike the rest of the world. The British system of self-governing, however,
seemed to be the first step towards decolonization. By the Belfour Declaration of 1926, the Dominions
were granted independence, but ‘by common allegiance’ to the British crown. Most importantly, the
British Nationality Act of 1948 which granted the British citizenship to all people from overseas
possessions reveals the level of sophistication that the British were moving toward. Though the British
colonia possessions were falling like dominos, but it to a certain amount, demonstrates the changes on
the way that the British viewed themselves.
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part of the ‘Empire’ and are so welcomed in the green land. The historians, Antoinette
Burton, Peter Fryer, and Rozina Visram argued that

The arrival in Britain of several generations of blacks and Asians
‘immigrants’ in the period following decolonization and independence
was not simply the residue of the end of Empire, it was the culmination
of along but often hidden relationship, a relationship that has persistently
been written out of the nation’s political, cultural and literary histories.
(Quoted in Susheila Nasta’s Home Truths, 2002: 02)

The post-war era brought with it migrants from West Indies to provide Britain
with servants. All of whom answered the call of Britain, but without having the
intention of staying long. Victoria Arana points “ although many West Indians migrants
initially saw themselves as coming to work, not to settle , most of them would stay
permanently” (Victoria Arana, Laurie Ramey, 2004: 76). The history of Blacks in
Britain is said to be bound to the Empire Windrush *which knocked the door of Britain
in 1948. It carried 492 passengers to the so called “the Mother Country”. They arrived
filled with dreams and hopes. This arrival was a leap into the unknown, an adventure to
the wilderness. No one knew what was waiting for him. They had been called to fight
for Britain in the Second World War since they felt their belonging to that country.
They were made to understand that they were British, or were compelled to say that
they want to defend Britain and its citizens in certain respects. Additionally, they were
conscious of the historical background that bound them with the empire and were apt to
re-establish thislink with Britain of today. In similar vein, George Lamming inscribes

We simply thought that we were going to England which had been

planted in our childhood consciousness as a heritage and place of

> The Windrush Empire refers to aformer German Cruise boat; it embarked to the Tilbury Dock, London,
to carry 500 settlers from Kingston, Jamaica. All of whom were ex-servicemen who had served in
England during the war. The Windrush Empire is regarded as a turning point in Britain’s history since it
was the first wave in Britain’s post-war drive to employ labour from the Commonwealth to London.
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welcome [...] It was the name of aresponsibility whose origin may have

coincided with the beginning of time. (Lamming, 1983: 12)

The Windrush Empire marked the primary hints of migration from the
peripheries to the Center. Despite the changes, friction and the bewilderment it
accompanies this journey, it gradually testifies the colonial hegemony when it is put
next to its ex-colonial inferior subjects. Nonetheless, Onyekachi Wambu emphasizes on
its importance in the following words saying

[T]he landing of the SS Empire Windrush at the Tilbury Docks on 21
June 1948 began a process which has steadily and radically transformed
Britain, and brought about the changed landscape we witnessed. Empire
Windrush was the first ship bringing home the people of Empire from
their peripheral margins to the metropolitan Center itself. (Wambu, 1990,
20)

No one could deny the importance of the Windrush Empire since it marks the
movement of ex-colonial subjects to the colonia land after decolonization. But the
Windrush generation has received a critical attention unlike their predecessors since
they changed Britain from solo British society to a new hybrid multicultural one.
Britain, the land of pleasures and endless opportunities, seemed far away from
what the migrants had seen in films or read in Dickens. Most of them were shocked to
see how life was miserable in Britain. They thought that white men are not accustomed
with dlavish jobs. That is for sure reveas the seeds of colonialism which has been
strongly infused with myth. West Indians were misinformed that they had been an
important part in shaping the ‘Empire’. The astonishing thing is that they protected
Britain during the war, but they ended up protecting people who knew nothing about
them. They had to keep telling people where Jamaica was and why they were there.
Despite the dark horizon of race and racism, Britain seemed to attract the attention of
migrants. Waves and waves of immigrants made their destination towards the ‘green
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land’. This event made of Britain the land of controversies. It marked the coloured flood
of migrants. Even if the status of migrants was not so charming, but there still was
perhaps a glimmer of hope for better tomorrow. Dabydeen, the Guyanese born, raised in
London states

We will al be eating more Pizzas, downing more lager, spraying more
French perfumes, driving more German cars and enchanging more
footballers. My limited and symbolic experience of immigration controls
makes me fear that the British blacks, the original New World folk, will
be largely excluded from the New World Jamboree [...] perhaps West
Indians will eventually ship their cultural moorings and get lost in the
swamps of New World Europe. Or perhaps we will be able to adopt,
modify and enrich our culture in the new environment (Dabydeen, 1992:
105-106)

The chance for once colonized people from different cultures and colonial
histories to adapt the culture of the host country or more clearly the culture of their
former colonizers without a resistance of the host society would be unbelievable. Caryl
Phillips expresses his anxieties of knowing that “[he] was a member of the larger
European Tribe, a member who felt uncomfortable at being such, but who had no
alternative” (Phillips 1987: 10). The invisibility of non-whites does not mean that
Britain or the west in general is blind, but it possibly stifled the colonial mentality or the
remnants the great empires. Severa writers among them Caryl Phillips stood against
the ignorance of Blacks. Gradually, Britain was moving to multiculturalism, fluidity and

sophistication and forgot about culture totalitarianism®. Most importantly, Caryl Phillips

® This term is predominantly associated with the universal state that binds the individuals with orders and
regulations. The term was first coined by Giovanni Amendola in 1923, a defender of the Fascist regime.
The idea of totalitarianism was adopted to describe “everything within the state, nothing outside the state,
nothing against the state’. This term extends its meaning to embrace the ideology which both dominates
of society. In this context, it includes the desire to establish an absolute state with an absolute culture.
This idea, however, proved to be difficult, if not to say, impossible mainly with the globalized age that
calls for moving beyond the illusory drawn boundaries between cultures.
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and Mike Phillips note that no other European nation has reached that level of
sophistication like Britain did. London in the eyes of Phillipsis

[...] aplace, whose habit was to make and remark itself with each new
generation, was the arena of our transformation and in its turn became a
hybrid of styles and cultures. Within Britain its influence is irresistible,
and its heterogeneous population has come to redefine the nature and
content of Britishness. In the present day, the ferment which marks the
center of London makes it possible to imagine identities which are
mobile and adaptable, formed by a variety of circumstances in which
ethnicity is only one of list of priorities. Right now, if there is hope for
continent struggling to come to terms with the clash between modernity
and tradition, it may rest in London’s diversity and adaptability; and if
thisisadream, it is aso necessary vision, but London is a city made for
dreamers. (Phillips, 2001: 203-04)

One can notice Phillips’ optimistic vision of London, which might not be shared by
others. In the aftermath of the Second World War, Britain witnhesses an extreme anxiety
and racial unrest, yet it is regarded as a turning point in the British history since it was a
basis for the subsequent devel opment of multicultural diverse Britain.

Migration from the Commonwealth nations to Britain has become a source of
wide public concern. People of Britain’s former colonies were granted the right to settle
in the ‘Mother Country’ permanently when the British Nationality Act 1948" was
passed. The newcomers, however, were met with hostility and estrangement. The
British ssimply has shown that they were not ready yet to see their former agents in the

neighbourhood and not ready for a more cosmopolitan future. It was in November 1955

" The British Nationality Act was enshrined to reaffirm the right of people from Britain’s ex-colonial
possessions to settle permanently in the United Kingdom. This ‘open door’ policy was recommended to
remedy the problems of shortages of labour. This act was amended by both nationality and anti-
immigration legislations. Gradually, it came to an end with the Commonwealth Immigrants Act 1962.
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that a committee of ministers was appointed to take a decision concerning the situation
of non-whites®

If it were to be decided that legislation to control the entry into the
United Kingdom of British subjects from overseas should be introduced
[...] how any such control would be justified to parliament and to the
public, and to the Commonwealth countries concerned. (Cabinet Paper
1956)

In fact the integration of non-whites to the British society kept to be viewed as a serious
problem that should be taken under control. Though no action was taken, but from that
day on, the entry of Blacks kept to be part of the nationa public and the politica
agenda. What makes the issue more complicated were the Nottingham and Notting Hill
riots’ of the 1958 which had played avital rolein the history of non-Whitesin Britain.
The fear was smelled in every corner of that country. They were afraid that their
country might be swamped by people of different cultures. Margret Thatcher announced
“we do have to hold out the prospect of an end to immigration except, of course, for
compassionate cases (Grande Television 30 January 1978). Enoch Powell, the politician

th

most remembered for his ‘Rivers of Blood” Speech™, said of British neighbourhoods

being turned black

8 Non-white is a socio-cultural categorization of people who are not member of the group in society due
to their skin colour. It encompasses detachment from the societal group since the ‘white’ is the norm and
anything else is a deviation from that norm.
® The economic boom that Nottingham had enjoyed was coming to an end by the mid of 1950’s.
Immigration that comes to solve the problem of Labour that was recommended by Britain’s
reconstruction program was unwelcomed and started to bother the British people. Gradually, few jobs and
options were offered to West Indians and Asians. The tension between racial groups reached its peak. By
the summer of 1950’s a West Indian man was seen with a blond British woman. This fact annoyed the
white community who saw that Blacks were seizing every opportunity to take advantage. The young man
was assaulted and the two groups attacked each other. The Nottingham riots are considered as a crucial
point in the history of Blacks in UK since Blacks started to be part of the political Agenda from that day
on.
10 Enoch Powell, Conservative Member of Parliament, is known for his speech “Rivers of Blood” though
he referred to that speech as ‘The Birmingham Speech’. Whatever the name is the most important thing is
that Enoch in that speech (1968) criticized Commonwealth Immigration and anti-discrimination
legislation.
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‘Why?” the people used to ask me, ‘is the Government bringing these
people into our country in ever-growing numbers? And where is it al to
end?’ | tried to explain that the law of England could not distinguish
between one British subject and another [...] At last the rising flood of
immigration which came on the post-election boom of 1960 forced the
Government — but oh, how slowly and timidly — to make our law like that
of every other country on earth, in recognizing the difference between its
own people and the rest. To subsequent generations it will seem
incredible that this was not done until amost a million Commonwealth
immigrants had entered. (Enoch, “River of Blood”, 1968)

A glance at Post-war Britain is a source of confusion and mystification. The British
confirmed the right of Commonwealth subjects to settle. The Nationality Act enshrined
in 1981 burned all the dreams of British born immigrants. Commonwealth subjects
expected that they were born there and they should receive al the benefits that their
white schoolmates were receiving. The racial unrest, poor conditions and the pressure
on the streets reached its peak by the 1970’s. Peach et a claims that citizenship has
become worthless and with no value. He points that the state in which every person
born in Britain or its previous colonial possessions could claim the right of afree access
to Britain, thus claiming the right of British citizenship, gave birth to the racia
exclusive and restrictive redefinition to the British citizenship itself. The politica
pressure over the government was an attempt to enhance repatriation; therefore, even

those who were born in Britain can no longer celebrate or assert their citizenship.

[1.2 The Binary Logic of ‘Us’ versus ‘Them’
Post-colonial criticism requires the re-reading of the histories of the ‘metropolis’
and ‘peripheries’ out of the vision of the binary opposition of colonizer versus

colonized. The colonia system on which histories of imperialism have thrived for long
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decades started to be negotiated by the post-colonia thinking. Though the Post-colonial
era brought with it some relief, nevertheless colonia powers seemed to fall in their pre-
colonia perceptions about their subjects. As Britain has opened her shores to its
colonia subjectsin the post-war era, however, they were the last race to be favored. The
imperialist attitudes of the ancient times seemed to be present and have a significant
impact on the present day. Brian Street observes

Representations both of contemporary ‘Third World” societies and of
“ethnic “groups within Britain draw to a large extent [...] on the same
assumptions and beliefs and the same images that underlay [scientific
and literary] representations and “primitive” society in the last century.
(1980: 96)

The inquiry of the past and itsirresistible power over the present, after the demise of the
great empires, is as important as understanding immigration debates, the feelings of
hostility and xenophobia. Hobsbawn recommends that

The past is an essential element perhaps the essential element in these
ideologies .If there is no suitable past, it can aways be invented [...] |
used to think that the profession of history, unlike that of, say, nuclear
physics, could at least do no harm. Now | know it can. Our studies can
turn into bomb factories. This state affair affects us in two ways. We
have a responsibility in historical facts in general, and for criticizing the
political-ideologica abuse on history in particular. (Hobsbawn, 1993:63)

Most importantly, the uncertainty about the past history was a topic of great
importance that opened endless debates in the last decades. Baudrillads urged “ when
the real is no longer what it used to be, nostalgia assumes its full meaning; there is a
proliferation of myths of origin and signs of reality, of second hand truth, objectivity

and authenticity” (poster 2001: 174).
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Since the past was of such great importance a very long study has been
conducted to review the perverted and distorted past of indigenous and less powerful
races. For that reason, Post-colonial narratives focus on the history and the revision of
the colonial discourses written about the “‘Orient’. The question of culture has been
profoundly discussed too. What catches the interest is whether the hierarchies of
dominance and oppression should always be present while dealing with culture and
whether the two dichotomies or the tension between minorities and major should exist
al the time. Edward Said remarks that any post-colonia study should start from the
binary opposition that was put by the Western powers. He notices that from the time of
colonialism, Westerners constructed an image about the orient as being exotic and
backward. The Orient has been represented as the opposite of the West, anything that
the West finds exotic, unsettling, disorganized and irrational belongs to the Orient. In
his book Orientalism, Said says “Orientalism [is] ultimately a political vision of reality
whose structure promote[s] the difference between the familiar [Europe, the west “Us”]
and the strange [the Orient, the East “Them”]) (1979: 43). Most importantly, he adds
that Europe gains its power via creating its opposite part. He insists on the ideathat “
European culture gained in strength and identity by setting itself off against the Orient
as asort of surrogate and underground self” (1979: 03).

For Said, it isvery essential to understand the nature of the imperialist ideologies
which has been adopted for certain reasons. The division between the *Orient’ and
‘Occident’ was a purposeful one to serve the western fantasy. He remarks that the
Orientalist Discourseis

A discourse that is by no meansin direct, corresponding relationship with
political power in the raw, but rather is produced and exists in an uneven
exchange with power political [...] power cultural (as with orthodoxies
and canons of taste, texts, values), power mora (as with ideas about what
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“we” do and what “they” cannot do or understand as ‘we’ do” (Said,
1979: 06)

Thus the ideas constructed upon the colonial subjects or the ‘Orient’ proved to
be nothing more than a structure of lies and myths to serve the Western hegemony.
Orientalism, however, maintained its influence up to that day. Therefore, he announces
that “Orientalism, therefore, is not an airy European fantasy about the Orient, but a
created body of theory and practice in which, for many generations, there has been a
considerable material investment” (1976, 06).

The strange thing is that though the colonial age is over, but its legacies are till
present in the post-colonial age. Frantz Fanon states that “the real Other for the White
man is and will continue to be the black man” (1986: 161). Following Fanon’s and
Said’s claims, one may have no further doubt that the presence of the ‘Other’ within
Britain signifies danger, threat and uneasiness.

The appeds over the past in the postmodern age mark a very significant
controversy. What makes such appeals so remarkable is that it questions whether the
ideologies of the past kept influencing the present. Though the so called ‘the Age of
Empire’ in the words of the historian Eric Hobsbawn was over. Edward Said notices
that:

the age of empire and more or less formally ended with the dismantling
of the great colonia structures after World War Two, has in one way or
another continued to exert considerable cultural influence in the present.
(Said, Culture and Imperialism, 1994: 71)

The fantasy of imperialism urged the Western powers to draw barriers between
cultures. Bhabha argues “[...] difference and otherness thus become the fantasy of a
certain cultural space or, indeed, the certainty of a form of theoretical knowledge that
deconstructs the epistemological ‘edge’ of the West” (Bhabha, 1994: 31). Hence forth,

one of the consequences of globalized world is the western consumption of ‘Otherness’.
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Such assumption has an impact on the ‘other’ whose products kept to be negotiated out
of this duality.
[1.3 The British Policiestowards the Newcomers:

It was not until the 1960’s that people born in colonial or Commonwealth
Countries enjoyed aright of unrestricted entry to the United Kingdom by virtue of their
status as citizens of the UK and the colonies (James, Hampshire, 2005: 10). As waves
continue to arrive to the British shores, the immigration debates seemed to attract the
attention of critics and historians who wonder how the British would react towards the
newcomers. It was clear that they would not accept them easily since the newcomers,
Blacks and Asians, are viewed in a predominantly negative way. Thus, immigration
started to be viewed as a serious problem that should be contained and would bring
costs without benefits. It might be surprising that until the 1970’s that Britain started to
regard her ex-colonia subjects or more precisely her current laborers as a threat. The
feelings of hostility, insecurity and uneasiness started to reach every corner of Britain
and the questions of belonging were designed to minimize the number of non-whites.
(ibid)

Rumors over Immigration spread and fuelled anti-migration sentiments. The
desire to maintain this labour source from Commonwealth nations dominated all
government departments. Hence, the British society seemed to be unable to absorb and
accept Blacks in the neighborhood by all the senses. The acceptance and absorption of
this group were problematic

Unlike foreign white emigrants who come to this country and are
gradually absorbed into the life of the nation, there seems no prospect of
the colored races being absorbed into our way of living, so that it would
seem essentia that some positive steps should be taken to control this
problem before it assumes serious proportions. (Report of Chief
Superintendent, 27 March 1952)
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Post war immigration to Britain initially suggests that the newcomers were
welcomed since they had been granted the right of a free access. Ironically, they were
perceived as the threat that might destroy the stability of Britain. Thus, the emergence of
coloured people in Britain strengthens the problem of race. The latter is always indebted
there since their presence is percelived as athreat. In away or another, they are regarded
as ‘enemy within’. The authors of the Empire Strikes Back advocate that

The presence of black people in Britain has become constructed
ideologically as a nationa problem, thereby rendering them subject to
specific and intense forms of control and repression. These themes must
be related to the ways in which the developing organic crisis has been
expressed as defined by, a “crisis of race relations’. The power of racial
symbols and signification has had a profound impact on how the “crisis
of society’ is perceived. (Center for Contemporary Cultural Studies,
1982: 18)

All over the years the condemnation of the Immigration Nationality Act was
widely heard and debates over the national identity kept to open the doors for
discussion. Gradually, Blacks started to bring nothing of importance except threatening
the position of the White population. Enoch Powell, the Conservative Shadow Defense
Spokesman, speaks out his fear from Blacks in his infamous ‘rivers of blood’ speech in
Birmingham as unprecedented danger. He expresses that Whites would turn into
strangers in their country

They [White Britons] found their wives unable to obtain a hospital bed in
childbirth, their children unable to obtain school places, their homes and
neighborhoods changed beyond recognition, their plans and the future
defeated. (The Occidental Quarterly 2006: 02)

One may say that whatever the reasons behind the migration from the ex-

colonia countries to Britain were, blacks would always be seen as a menace that would
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impair the harmony, strength and cohesion of Britain. Yet, no one could blame the
British for their anti-immigration sentiments since they envision Blacks in the lenses of
‘enemy within’. The special thing about the newcomers, mainly the second generation,
Is that they consider themselves as inseparable part of Britain. Judith Bryon, a British
novelist, in her essay entitled “the Evolution of Black London” mentions that “today’s
British writers have a unique opportunity to participate in the making of Britain”. Caryl
Phillips emphasizes on the importance of Blacks in Britain asserting

As a nation Britain is now reluctantly postcolonial, but stubbornly pre-
European. While it was the pioneer generation of Caribbean migrants
who helped to introduce Britain to the notion of Post-colonidlity, it is
their children’s and grandchildren’s generation who will help Britain
cross the Rubicon of the English Channel and enter the European age of
the twenty-first Century. (Phillips, A New World Order, 1979: 132)

As aresult, it is worthy to mention that White Britons started to fedl that they
had something to lose. Be it housing, labour or what so ever. They had been busy for
long years protecting their culture and their country from intruders and Blacks gradually
stated to destroy that well organized system. Most importantly, there are some hidden
realities behind the integration of immigrants into Britain. It is argued that Britain
welcomed the newcomers, but this migration was neither welcomed nor expected. Most
of them made their destination on their own initiative, at their own expense and without
home to come to. It might be part of the decolonization agenda. This myth has come to
an end when migration became unmanageable.

1.4 Negotiating race and racism in Post- Second World War Britain

The post-colonial criticism unfolds al the elusive ideas that have characterized

the colonia period. It is believed that race itself was created by the colonial encounter to

legitimize the exploitation of millions. Charles Mills affirms “race is in no way an
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‘afterthought’, a “deviation’ from ostensibly race-less western ideals, but rather a central
shaping constituent of those ideals” (1997:14). There is no doubt that race and racia
thought played a vita role in the nationalistic project. Yet, race kept to figure the last
decades and remained delimited. In that modern states have heavily depended upon
these ideas and kept to view the other races using these lenses. Barnor Hesse notes that
racism is “chiefly a contaminant of modernity” (2004: 22).

Racism and race were born out of nationalism. They are two faces of the same
coin. This might justify the distinction between whites and the other races. lan Ang
suggests that “processes of distinction still occur in ‘an ambivalent and apparently
contradictory process of inclusion by virtue and Othering” (2001:139).

The problem of Blacksin the UK refers to the fact that they are still regarded as
a constituent part of the so called “British Empire’. The 1950’s marks decolonization
and frees all the colonial subjects from the western hegemony. The White Anglo-Saxon
community, however, still regard them as their servants who are in the lowest rank.
Etienne Balibar states “the fact that the nation was formed as part of the empire means
that the Empire remains part of the nation for a long time after physical and juridical
separation” (1999:166). Though Britain has experienced a critical transformation in the
second part of the twentieth century due to the demise of the British Empire from one
hand and the migration that transformed or redefined the British society into a
multicultural one, yet it seems impossible to separate the Empire from present day
Britain. The last decades have witnessed a mobilization that starts to proclaim itself
loudly. The movement from colonies to Britain did not bring with it a new people who
have brought new cultures, customs, languages and ideas, but they are the kind of
people who started to challenge the British perceptions and institutions. It is worth
noting that Britain was moving towards mobility, but the projection of ‘Otherness’

seemed to figure out the lives of people with darker skin. It issaid
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[Being] ‘black’ in Britain is about a state of becoming (racialized); a
process of consciousness, when color becomes the defining factor about
who you are. located through your ‘otherness’ a “‘consciousness coalition’
emerges. a self-consciously constructed space where identity is not
inscribed by a natural identification but a political kinship. Now living
submerged in whiteness, physical difference becomes a defining issue, a
signifier, a mark of whether or not you belong. Thus to be black in
Britain is to share a common structural location; a racia location. (Heidi
SafiaMirza, 1997: 03)

It is worth noting that the elaboration of anti-migration attitudes from the part of the
British refers to the fact that colonial immigration had an identical citizenship status.
The division into those who belong and those who are ‘non-belongers’ had to operate
on aproxy. The latter is race. The 1950’s was a watershed in the history of immigration
and citizenship in Britain. The questions of who is responsible of this incursion and how
to deal with it remain unresolved questions for long years. The clear idea was that race
and racism were the only solution to differentiate between those who belong to the
white population and those who should be kept out of it. Stuart Hall points to that issue,
claiming that racism of the 1950’s and 1960’s is significantly different from the racism
of the colonial era. It is racism at ‘home’ not abroad (Hall, ‘Race and Racism’, 1978:
26). It isthe racism not of a dominant, but aracism that aims at preserving the rights of
its people. In this sense Hall acknowledges that

Blacks become the bearers, the signifiers of the crisis of the British
society in 1970s [...] thisis not a crisis of race. Bur race punctuates and
periodizes the crisis. Race is the lens through which people come to
perceive that acrisisis developing. It is the framework through which the
crisis is experienced. It is the means by which the crisis is to be resolved
‘sent it away’” (Quoted by Kwesi Owusu 1999: 04)
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Though race proved to be a misleading and an elusive idea created to legitimize the

exploitation of coloured people, yet it has kept being the lenses through which black

people are still viewed in the globalized age.
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Conclusion

It is probably worth remembering that the word migrancy itself suggests
hostility, dispersion and statelessness. The fact of living in the country of former
colonizers itself evokes controversies. Thus, it would be unbelievable to hear that
Blacks would enjoy equal rights like their British counterparts, though those immigrants
were granted the right of free access to the so called the ‘Mother country’ and were
entitled to citizenship. The disillusonment occurs because England was presented
overseas as the cradle of civilization and a country of sophisticated culture. This fact
made immigrants’ arrival like an experience of bewilderment that is mingled with
mistrust and misconception.

The movement from the ex-colonial territories to the imperia center was not
welcomed and was provocative to whites. The British simply felt that they had
something very precious to lose easily within the integration of these people. They
fought for long years to protect their land, culture and their people from externa
intrusion. On the other part, West Indians thought that it is their natural right to ask for
acceptance since they were one day part of the British Empire. Indeed, they succeeded
in away or another to move from their peripheral spaces that were fueled with hostility
and acrimony to a more flexible and positive decade when they asked for acceptance
with being “interestingly different’.

The Post-war era is regarded as a turning point in the history of Britain in the
globalised age since it demonstrates how Britain is moving from solo ethnic society into
a multicultural one. It suggests how Britain the country that called for cultura

totalitarianism and absolutism turned into a nation that allows difference to co-exist.
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I ntroduction

Since the integration of minorities into a metropolitan society like Britain, a lot
has been said and written. This chapter sheds light on Britain in the second half of the
twentieth century or more specifically it points or hears the voices of the subject races
that are negotiating Britain inside its land and fading out the flattering myth of the
Empire and its fantasies. Caryl Phillips and Andrea Levy are among the writers to tackle
the experience of being both insider/outsider. They took the burden of representation of
Black British people in present-day Britain.

The tyranny of representation has caused certain problems in terms of the
perception of these writings as in or out of the created Canon. Questions like should
these writers inscribe themselves within the traditions of writing, thus following the
western norms or should aestheticism follow or fall into the usua variants of class,
gender, race and time remain unresolved questions. It has become very appealing in the
last decades to agonize how a silenced voice, a perverted history, shattered ideas are
going to be highlighted and approached within the age of great uncertainties. It is
worthy extending our vision to Britain and how it starts to gather up its outlying voices
and listen to the rich stories that are nowadays as central to her history and to the British
Literature as well.

This chapter unfolds the prejudices and stereotypes placed upon them and pins
down the obscure concept of being black and British at the same time. The works
chosen shed an insightful light on the importance of the past to understand the
displacement of the immigrants and tackle the love/hate, adaption/assimilation and
exclusion/inclusion dichotomies. The works under analysis explore the legacy of
colonialism or ‘the colonial wounds’ left on the bodies of the subaltern. Moreover, they

provide a worldwide perspective on postcolonial contemporary issues such as migration
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and identity crisis. Andrea Levy and Caryl Phillips create a new paradigm of
representation besides to their ongoing engagement with issues that started to bother
Britain like ‘Britishness’, national identity, and most importantly the presence of the
‘other’ within the heart of the metropolitan Britain.

As it has been indicated above, this chapter sheds an insightful light on the
experience of immigrants of the second generation in the so called ‘the Mother
Country’. It precisely focuses on those who are born and bred in that land and still
considered as outsiders. It strongly points to the virtues and flaws of both being a

British citizen with multiple roots.
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Part One: Displacement and Prejudicesthrough Generationsin Fruit

of the Lemon

Fruit of the Lemon is an explanation of history and racism in Post-war Britain. It
points to the deep question of existence and the importance of knowing one’s history.
Like most Post-colonia literary writings, this novel tackles issues of ambivalence,
cultural chaos and the confusion ensued when Caribbeans were uprooted from their
different origins and were transplanted in a hostile environment. Levy in this novel,
elaborates how the physical and the psychological separation from the cultura
mainstream led to alienation and manifestation of identity crisis.

In Fruit of the Lemon Levy presents England through the eyes of the protagonist
Faith. It is a constant study between dreams and what was imagined about the ‘“Mother
Country” and reality that was experienced by Faith and her parents. Levy in this work
explores the Diaspora of Jamaican Immigrants starting with Faith’s parents who
knocked the doors of Britain in 1948 and ending up with the new generation that was
born in Britain. The novel portrays the disillusionment Faith was living in. She thought
that her British citizenship, her qualifications would lead her to something but it gets her
nowhere.

Levy in the epigram mentions ‘... the fruit of the poor lemon/is impossible to
eat’. One might suggest negative connotations. Yet Andrea Levy maintains a positive
view while telling her story. Though the protagonist experiences racia discrimination
and suffers amental breakdown and self-denial of her blackness. Faith’s journey of self-
discovery enriches her identity. Inconsistency and her multiple roots are no longer
problematic for her. Most importantly, Levy’s characters are ordinary people who are

striking out and fighting to live an ordinary life within a metropolitan society. Her
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characters are not glorious, extraordinary, or tragic. They are not heroes, but the kind of

the people who are looking for a peaceful life.

|.1 Fruit of the Lemon: A New Encounter with “Other ness”

England, with a particular reference to the Caribbean, has acquired a position of
power in the Caribbean consciousness. The historic experience of Empire made a
significant attempt to create a climate in which it maintains how its subjects regard
themselves. Micheal Foucault suggests “the seventeenth and eighteenth centuries saw
the emergence in Europe of a new mechanism of power’, no longer in the hands of a
king or a queen endowed with divine rights, but one where * truth and knowledge’
became the new gods’” ( 1980: 131 — 3). On the other hand, Edward Said says that
Europe constructs its own knowledge about the “‘Orient’ as a means of containment and
control. Though colonialism or the physical dominance was over by the second half of
the twentieth century, its seeds and legacy are still present. Colonialism, through literary
texts, has emerged as a means to construct European knowledge about self and its
opposite. This knowledge plays the role of “desiring machine” to possess, recognize,
and gradually control the other part. This distortion of reality signifies the unbridgeable
gap that exists and separates the west from the rest. Jan Mohamed notes

The ideologica function of this mechanism, in addition to prolonging
colonialism, is to dehistoricize and decocialize the conquered world, to
present it as a metaphysical ‘fact of life’, before which those who have
fashioned the colonial world are themselves reduced to the role of

passive spectators in amystery not their making (1985:65)

It is worth noting that the west succeeded to remove its counterpart from history.
For that reason, dispersion and displacement are felt by the colonial subject most of the

time. It should be noted that the distorted reality, entrapped history of the Caribbean is
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not something new, but it is deeply rooted and mingled with their consciousness for
long ages. Most importantly, their comprehension, perception of the world, and their
self-identification “all of it, in the form of words came from outside’ (George Lamming,
1984: 27)

Therefore, the tyranny of the Colonia Discourse or the tyranny of hierarchical
discourse which alienated the other is an important vector behind the displaced self of
subject races. The uncertainties of self and belonging cannot be justified or explained
out of the colonia repression. George Lamming believes “it is not a physical cruelty.
Indeed the colonia experience was wholly without violence ... the Caribbean endured
a different kind of subjugation. It was a terror of the mind; a daily exercise in self-
mutilation” (1991: 39). Lamming’s vision drivesto our attention that the negative image
about the self refers to the significant absence of the subject races who had been neatly
excluded from the western discourses.

Edward Said has articulated a comprehensive study of the Western Discourses
and all the constructed ideas around the ‘Orient’. For him the west and The British alike
saw the need to define themselves by claiming their ‘opposite other’. Thus, Black or
Asian immigrants felt they had no place or space to express their relationship to the
dominant culture. It has become increasingly obvious that issues related to Britain in the
post-war era need to be addressed within a specific context and in relation to the history
that binds Britain with its former colonies. The label Black versus White is another
ethnic label to divide and rule. It might be agreed that when words like migration,
Diaspora and home are placed next to each other, they suggest disturbance, disorder and
the feeling of non-belonging.

Prejudices and the constructed ideas around the ‘Orient’ or ‘Blacks’ seem to be

present all the time. Blacks are smugglers, robbers, and the trouble makers who are
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endangering the secure life of the White community. Levy’s novel, Fruit of the Lemon,
might illustrate that vision. Though these immigrants are citizens of the so called ‘green
land’, they are suspicious most of the time. When Faith and her brother arranged to buy
a car, they were regarded as suspicious. Once the woman saw them, she expressed her
surprise and shock at the same time. “She thinks we have come to mug her” Carl sighed
(Levy, 59). Though the racism they encountered was rarely violent, nonetheless, it was
insidious and had a profound effect on them. The best example is faith who felt
ashamed whenever the word Caribbean is mentioned. It strongly affects her self-
perception to a certain amount. Moreover, Faith used to take these superficia ideas with
her to the Caribbean. She feels that she is better than the others because of the British
passport she used to carry with her. Faith retains the prejudices and the image she draws
in her mind about Jamaica and its people, when she arrives in her aunt’s modern house
she declares: “I don’t know what | was expecting but somewhere in my mind was an
image of a mud hut with a pointy stick roof and dirt floors” (180). The idea of ‘mud
huts” overlaps the image they themselves picture about Jamaica from the other side of
the globe.
1.2 Alienation and Displacement in the Novel

Alienation, in the Oxford English dictionary, means an act of estranging or the
state estrangement. On the other hand, displacement is the act of displacing somebody;
the process for being displaced. The concept of alienation is widely associated with the
people of the periphery or people who have a limited power to bring any changes in the
society. For long centuries, Blacks had been removed and uprooted from their origina
cultures and were put in a culture foreign to them. The sense of being detached from the

established values has been an integrated part of the entire course of their history.
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Before delving into the novel, it would be relevant to have afairy encompassing
image of how alienation as a concept has evolved. It has been defined as “an

individual’s feeling of alienness toward society, nature, other people, or herself.” (ed

Paul Edwards, 1967: 76). On the other hand, the philosopher Hegel envisions that
alienation might refer to “the process, or result of process, by which a “self” (God or
man) through itself that is through its own action becomes alien to itself that is to its
own nature” (ibid). Accordingly, alienation means the loss of freedom within a society
or asdf. Thus, it is not surprisingly to hear that migrants or displaced people undergo
experiences of displacement and alienation in a place where they are struggling to re-
locale and feel home.

Levy’s work Fruit of the Lemon is an importance instance of alienation. The
novel depicts the endless struggle of a Jamaican-British girl, Faith Jackson, to achieve
and construct her identity focusing both on Jamaica and England. Faith, during the
entire course of the novel, feels her detachment and non-belonging to neither her
ancestral homeland, Jamaica, nor the ‘Legendary Mother Country’, Britain. This
alienation does not refer to her hostility and rejection from the British society, but right
from the beginning of her primary school days, her parents do not make any efforts to
bridge the gap between her current redlity and her past history. In this novel, Levy
explains how the protagonist is unsuccessful in coping with both her society and her
close family aswell.

In this context, alienation finds its place when there is a gap between a self and
the other. Faith’s alienation is the outcome of her conflictual relation with her parents
and her hostile environment. Most importantly, she has been criticized by her family
because she interacts mostly with Whites. She was puzzled and more precisely shocked

when her father asked her “Faith —your friends, any of them your own kind?”(28). In
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fact, she could not know what the right answer was. She simply adds “What? From
college?’. Then her father rapidly adds “I mean any of them...any of them”; he looked
around himself to see if anyone was listening then whispered coloured?’(29).Her
father’s embarrassment might refer to his belief that two into one cannot go. Being
Caribbean and British is insane and cause uneasiness to them. Yet, she did not ask her
father why he had asked her such question and what for, simply she does not want to
know or carry on talking about the binary of white versus black.

Unlike her family, Faith seems to have been far from the dichotomy of ‘Us’
versus ‘them’ or ‘Black’ versus ‘White’. For long years, she has no problem dealing
with Whites at al. Sheisthe only Black girl in her work place and she is the only black
woman in her house since al her roommates are white. It was until the day she saw a
black woman being humiliated and hit by the National Front when she started to realize
that she is realy different and does not belong to that place. When Simon, her
roommate, returns home and starts to tell his friends about what happens to the woman
in the bookshop, he insists that she is black.

The event in the bookshop is a turning point in the protagonist’s life. From then
on she realizes that she wants to spend more time with people with dark skin. From that
day onwards she feels that having dark skin is a burden in this place. She admits “I
didn’t want to be black anymore. | just wanted to live.” Then she covers all the mirrors
to hide her black face “the other mirror in the room covered with tee-shirt, voila, | was
no longer black” (160). Covering all the mirrors is a metaphor which aptly captures
Faith’s shame from her colour from one hand and her desire to separate and alienate
oneself from itself.

Intuitively, it makes sense to see that the racist hierarchy class classification

dominates the Caribbean society and the Caribbean mentality as well. The colonial
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policy which encourages the idea of “the lighter you are the better you are” was
perpetuated by blacks themselves. Frantz Fanon is one of the theorists who made an
attempt to study the psychological damage left on colonized population. The light skin
seemed to be liked by everyone. The British are not to be blamed after al for hating the
dark skin. When Faith visited her family in Jamaica, she realized that even Black people
preferred the light skin. Violet, Mildred’s friend, tells Faith about her parents’ origins.
She told her that her grandmother, Margaret, married Obadiah who has a light skin.
These newly married couples used to organize parties where only people with white
skin were welcomed. On the other part, blacks were asked to cook, clean, and serve the
upper class. That’s to say even Blacks were keen to build contacts with whites only.
“Obadiah used these occasions to strike deals and make contacts. [...] all the light skin
and white people dancing with each other” (284). If this reveals anything, it only means
directly the effects of the colonial discourse which attempted to convince its subservient
races that colonial power should be followed. Homi Bhabha is one of the postcolonial
theorists to shed light on the point of mimicry. Bhabha argues “Mimicry emerges as
one of the most elusive and effective strategies of colonial power and knowledge”
(1994, 87).

Fanon on the other hand has observed that ‘black man stops being an actional
man for only the white man can represent his self-esteem’ (Fanon, 1952:13). Thus he
repeats rather than represents himself and his people. Mimicry conceals no presence or
identity behind its mask’ (Bhabha, 88). Most importantly Bhabha suggests that:

Mimicry does not merely destroy the narcissistic authority through the
repetitious slippage of difference and desire. It is the process of the
fixation of colonial as a form of cross-classificatory, discriminatory
knowledge within an interdictory discourse, and therefore necessarily

raises the question of authorization of colonial representation (ibid, 90)
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There is no doubt that the romanticized vision about Europe, its culture, history and
tradition left its traces on the colonized subjects. The fetishized colonial culture kept to
be the lenses of colonized subjects. Caribbean people are still reading the history of the
British Empire and sing God save the king thinking that they are an integrated part of
this country.

They sang God save the king and followed the teacher’s baton as it
tripped across the map pointing a al the pink lands of the British
Empire. They learnt the Kings and Queens of England, reciting the wives
of Henry the Eighth—‘divorced, beheaded, died, divorced, beheaded,
survived’ (Levy, 283)

The legacy of colonialism is still remarkable. They had been forced to read and know
about Britain and its people at the expense of their culture. At atime when they know
about Britain’s geographical location, they had no idea about the location of their
country. In addition to that, they are doing their best to please their masters and follow
them blindly. When Faith visited the country of her origin, she was surprised to know
how her people were keen to look like the English. She was surprised to know that one
of her relatives, Matilda, married an English man. Matilda obliged Coral, Eunice and
Mildred to call her blue-eyed child ‘Miss Constance’ because she was of a better class.
In a way or another, faith’s journey was full of surprises. Sherealized that sheisnot the
only person who wants to be English.

‘Matilda took it on herself to teach her nieces manners— the ways of the
English. At teatime she sat them at the table and made them eat lemons.
They ate lemons with sugar and a tiny spoon. [...] she taught them to
drink tea—to pour tea into china cups and add milk.” like the English’
(Levy, 313)
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In this instance, the reader may find out how Matilda did her best to teach her daughter

and her niecesto behave well like the English and how her whole life centers on this.

1.3 Illusion, Paradoxes and Discrepanciesin the Protagonist’s Life

Faith, the Londoner with Jamaican parents, starts to feel how her world is
racialized. Even though she has no problem with her white roommates and she could
build strong ties with them. Nonetheless, Marion’s family looks down on black people.
In fact, she could not understand the paradoxes and discrepancies in her life. She could
not grasp how her parents love England and hate the English, and how Marion’s family
hates blacks and loves her though she is black. The feeling of security that the main
character took for granted for severa years dissolves and dwindles to nothing across the
time. Faith is no longer the naive girl who feels British despite her black colour.

What stands out in this description is the inconsistency that was jeopardizing the
protagonist’s life. For her ‘England is home’, when her parents told her they are going
back home, she sighed “ | thought of our old council flat where Carl and me had grown
up”(44) , but she soon realized she was wrong . Then she hysterically asked ‘why
Jamaica? though she knows that her parents had come from there. Moreover, the
protagonist realizes that no one could live the present without understanding the past or
a least have some glances at it. It was until Faith’s visit to Simon’s mother when she
discovers the absence of her family background. She saw the dark side of her family
who refuses to tell her about her origins. She fails to answer every simple question like
‘do you have a big family in Jamaica?”, “Are your grandparents still alive?” “Do you
have a lot of aunts and uncles?”. All these questions were answered by “I don’t know”
“l am not sure” “I think so” (Levy, 132). Despite all that, she never insists on her family

to go to find out her roots. It can be best described as “self-denial’. This latter comes to
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an end when she saw the accident on the bookshop. From then on, she starts to
announce her difference.

To a certain extent Faith’s rupture and breakdown is caused by her parents who
discourage her from taking an interest in her culture, past history, and urged her to adopt
the English ways of living to fit in. All of a sudden, her family started to talk about
Jamaica and the necessity of knowing one’s origin. It is very important to note that at
the beginning the protagonist, Faith, feels that Britain was her home and the British
society is hers. Whenever she was asked “where are you from”, she immediately
answers “l am English, I am from England”. For her she cannot figure out why the
white community insists that she is not from England. She feels insulted when Mr.
Winston asked her about her origin:

“And whereabouts are you from, Faith?’

‘London’, | said.

The man laughed a little. ‘I mean more what country are you from?’ |
didn’t bother to say | was born in England, that | was English, because |
knew that was not what he wanted to hear.

‘My parents are from Jamaica’

‘Well, you see, | thought that” (130)

While Delving into the story, the reader, will realize that Faith is unable to
accept the discrepancies between England, the only country she knows, and the country
of her parents. It is most likely to follow Adorno’s idea which entails “it is part of
morality not to be at home in one’s home’. In other words disillusion, contradiction,

threat, and silence are the conditions that shape Faith’s unstable and fake world.
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.4 Levy and the Enigma of ‘Home Definition’

The zone contact between two lands made of ‘home’ a challenging and an
elusive idea for Diaspora subjects. For Britain’s Black and Asian Diaspora population,
home has become more vexed terrain. Susheila Nastain her book, Home Truths, argues

The literary spaces of the Diaspora imaginary will therefore always
remain contested ones because , with its current and contemporary focus
on dislocated histories and the crossing of borders, it can at the sametime
write over the equally strong desire for location which coexists within it;
it both offer , in other words; a “critique of discourses of fixed origin’.
Whilst still needing to tackle account of ‘a homing desire’ which is, as
we have seen, not necessarily the same as a ‘desire for a homeland’.
(2002: 136)

Though the modern age calls for de-territorialization and border crossing, still Diaspora
feel the need to reinvent ‘home’. The latter suggests that sphere of comfort, safety,
belonging, and inclusiveness. Since Diaspora resembles a place where someone feels
uncomfortable, alien, and excluded, the need to reinvent ‘home’ has become a persistent
desire.

The traditional mode of thinking implies that home is the place where your
ancestors used to live. John McLeod stresses on the value of home stating “the concept
of ‘home’ often performs an important function in our lives. It can act as a valuable
means of orientation by giving us a sense in the world. It tells us where we originated
from and where we belong” (2000: 210). Consequently, this definition needs some
changes due to the new circumstances of the globalized age mainly after the movement
from the peripheries to the metropolitan centre. Living in Diaspora spaces involves
being a critical insider, but different at the same time due to the sense of being excluded
mostly. It is of relevance to say that for Diaspora people “‘home’ has become a mythic or

are-invented place. In this sense Avtar Brah believes
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Home is a mythic place of desire in the diasporic imagination. In this
sense it is a place of no return, even if it is possible to visit the

geographical territory that is seen as a place of ‘origin. (1996: 188).

In this formulation, home becomes a mental construction built from the incomplete
fragments of memory that survive from the past.

The novel Fruit of the Lemon sheds light on the importance of knowing one’s
culture and history. Faith’s parents were surprised from Faith’s attitude when she
refused to go to Jamaica “I don’t want to go to Jamaica. It is too far, what is wrong with
Spain or somewhere” (162). Ironically, her parents are pushing her to a country she has
no idea about, but they are conscious enough to understand that their daughter will
never feel at ease or live the present moment without tracing her roots.

Faith could not grasp the need to go home since London was first and foremost
her *home’ though she lives with whites who are people not of her kind. Yet she never
feels strange. Since the question of home is essentially associated with the process of
inclusion and exclusion, ‘desiring home’ is always present with an astonishing power. It
is worth mentioning that not al Diasporas inscribe the desire or the wish to return to the
place of origin which is the case of the hero of Levy’s story. Alternatively, the
experiences of disruption and displacement foster the desire to return to the starting
point.

One of unresolved questions for Black British people is the difference between
‘feeling at home’ and claiming a place to be one’s own. It is believed that “It is quite
possible to feel a home in a place and, yet, the experience of socia
exclusions may inhibit public proclamations of the place as home” (Brah,

1979: 190). Levy’s main character feels home in London than in Kingston, Jamaica
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She expresses how she does not feel home in Jamaica when she put her feet on its soil.
She asserts

| felt out of place—everything was a little familiar but not quite. Like a
dream. Culture shock is how the feeling is described. [...] the feelings
that made me want to run for a corner and cover my head with my arms
and scream for my mummy. My body worried | would not survive this.
(Levy, 169)

The idea of being an outsider, out of place and non-belonging overwhelmed
Faith though Jamaica was full of people of her kind. To a certain extent, these feelings
reveal that this land is not ‘home’. Jamaica was a place of wilderness, where everything
was strange. Despite the fact that Black people were in every corner, but the place was
still exotic. The land and the atmosphere and even the plants seemed foreign “most of
the plants looked foreign and exotic to me” (200). Thus, Jamaica did not welcome her
presence as Britain did with her parents twenty years ago. Instead, she thought that she
could not survive in this place “Jamaica is a land of crawly things— things that bite,
sting and kill you” (202).

Faith examines how her sense of safety in the world is basically related to her
uncritical reception of her social milieu. The fragile nature of her security and belonging
to the British society that she had hitherto envisioned comes to an end when she visited
Jamaica. In England Faith felt that she is always examined and suspicious most of the
time. On the contrary, this feeling faded out in Jamaica despite her hostility and
strangeness in the first days. She starts to feel normal mainly at the wedding when no
one remarked her presence. “No one noticed me. | smiled at anyone who looked in my
direction. But no one did. | was blending in. | was just one of the crowd. | was just
another guest. It was wonderful” (293). Faith feels comfortable for the first time which
istotally different from Britain. This incident can be compared to another one in Britain
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when she accompanied Simon to his parents’ house. As they entered the pub, she feels
uncomfortable “I felt other eyes looking at me but I could not see them. And I thought
the place hushed [...] I avoided eye contact with anyone and feigned interest in the wall
of photographs that’s was behind me. But out of the corner of my eye | could see the
woman still looking me up and down” (128-9).

There is no doubt that Faith’s failure to coexist in England led to her rupture and
breakdown; nevertheless, the country of her ‘roots’ helped her find peace amongst all
the mess in her life. She admired that idea of being unseen, unexamined or judged by
her skin colour. She says

And | thought ... 1 will visit Jamaica regularly. | thought ... I could even
live here. Work in Jamaican television. Who, on this Caribbean island,
would care how slowly | walked. In Jamaica | would be told to slow
down, to take it nice and easy. No problem | would be a director, a

producer. In Jamaica | could be anything. (293

As confusion seems to be inescapable from Faith’s life in Jamaica, but this land
seems to answer her basic needs. She no longer looks down at black people. She finally
broke the lies of the white man’s culture that were fuelled with prejudices and
stereotypes. Furthermore, the girl that covered the mirror because she did not want to
see herself, has changed her clothing after her arrival

| changed my clothes, out of my jeans and into a cotton blouse and a skirt
hat | could flap at my knees. | put sandals on my feet and pulled my hair
back tight off my face and into a bun on the top of my head. When
Auntie Cora saw me, she gave me that look | had wanted before — she
grasped, threw her hands into the air, clapped and shouted ‘Ahh, my Fait
but now you look like a Jamaican (238)

Black, the colour that was once a sense of shame for her, turnsto be a sense of pride and

strength. The dualities born out of mixed heritage, the feeling of being ‘in’ and ‘out’,
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‘here’ and ‘there’ that are felt by both second and even third-generation children of
immigrants are no longer problematic. She comes to understand that the feeling of
stranger in the land of her birth is fostered by the maltreatment of the white community

not her skin colour.

.5  Overcoming Nostalgia: Thinking Through Borders

It is commonly argued that displacement and dispersion are linked to ‘home’
which has been recently difficult to define. Home is no longer related to the
geographical location, but it entails history and memory. Thus, it has become an ever-
changing concept and keeps evoking and developing. Cultural communities call home
their place of origin, the land in which they and their ancestors were born and raised.
England , so far from being the pleasant, welcoming and land of ‘dreams’ , is slowly
turning into an alien and unsavory land where everything is being challenged.

The miserable conditions that immigrants used to deal with in the host country
comprise the idea of nostalgia. The latter is embedded in the migrancy-journey due to
the feeling of insecurity. Mathew Arnold is his book Culture and Anarchy evokes “
home suggests order, cohesion, the stability of culture ; whereas a state of
‘homelessness’ is its inevitable opposite , a negative and disenfranchised space where
anarchy will persist and disrupt the security of tradition and state” ( 1969,02).

Andrea Levy’s novel insists on the importance of home and origin. Faith’s
parents try to push their daughter to go to Jamaica claiming that each person needs to
know ‘where he/she comes from’ (162). The deep engagement with the forgotten
connections and the inability to cross borders pushed Faith’s parents to think about

Jamaica. The boxesthat her parents were gathering al the time is a metaphor to express
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the hidden desire of Wade and Mildred to go home. They are now ready to give up the
life they fought for years to establish to go back home.

The sense of something missing, the sense of historical and cultural void within
the metropolis that shaped the decolonization era, made of border-crossing a necessity.
In plain words Susheila Nasta approves this idea, claiming that

Threshold signify , then , a space suggestive both of transition and
transformation, a location that represents the borderland of both old and
new possibilities and sometimes even a limit beyond which our

sensibilities can no longer discriminate. (Nasta, 2002: 79)

Progressivly, faith understands that she can’t coexist if she does not cross the colour
line. Her journey taught her how to take pride in her colour and her origin and how to
live as British with a Caribbean background. For long years, she thought that her history
starts when the Windrush Empire carried her parents and knocked the doors of Britain.
This journey wrapped her or mapped her in the family history. She says “As | packed
my bag | told Auntie Coral that before | came to Jamaica | knew nothing about my
family. And my auntie said “well, now you know a little faith. But, there is more. There
is always more” (325). The Prophesy that emphasizes on the importance of history can
be strongly applied in Faith’s case. Most importantly, Faith realizes that her problem is
not with her racist neighbours or with her colour of skin. Nevertheless, it refers in the
first place to the lack of knowledge of her history. Her journey taught her to be proud of
her forgotten history and hated colour. She shrugged

Let them tell me ‘you are a darkie’ “I am the granddaughter of Grace and
William Campbell. | am the great-grandchild of Cecelia Hilton. | am
descended from Katherine whose mother was a slave. | am the cousin of
Afaria. | am the niece of Coral Thompson and the daughter of Wade and
Mildred Jackson. Let them say what they like. Because | am the bastard
child of empire and | will have my day. (327)
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Consequently, the ignorant girl who does not know whether she has relatives back home
or not and whether her grandparents are alive or not, returns home ripe enough to tell
her story and the English who her relatives are.

In the context of the post-modern age, a huge interest is devoted to displacement
and dispersion. Theorists like Homi Bhabha and Stuart Hall put this into a study.
Problems of belonging and home have been a key focus of the new debates since the
status of those who are living in the Diaspora challenges the ready-made and
homogeneous boundaries of the nation state. Living beyond the boundaries of the nation
state with its categories of “inclusion” and ‘exclusion’ or ‘Us’ and ‘them’ have been put
into a new context thanks to the movement of mobility and border-crossing. In this
context, Avtar Brah comments that border crossing is aplace

Where multiple subject positions are juxtaposed, contested, proclaimed
or disavowed; where the permitted and the permitted and the prohibited
perpetualy interrogate; and where the accepted and the transgressive
imperceptibly mingle even while these syncretic forms may be
disclaimed in the name of purity and tradition (1996: 205)

Levy’s main character, Faith, realizes that belonging or feeling safe is not
conditioned with borders, landscape, or people of her own kind. Faith in Jamaica, the
country of her origin, met only people she belongs to, yet she is not safe. She feels out
most of the time. Additionally, she comes to comprehend that your place of belonging is
the place where you feel comfortable. Gradually all the elusive and mideading ideas
about “home’ were pinned down. She discovers that it is acceptable to love Jamaica and
England at the same time. She learns how border-crossing is necessary and how visiting
Jamaica does not mean betraying her British society.

Accordingly, Faith recognizes that it is not a matter of choosing one culture, one

society, and one homeland over the other. Yet it is a matter of combining the two. She
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comes to apprehend that there is nothing wrong in being a British citizen with a
Caribbean heritage. Faith, the girl that challenges or refuses sustaining dream of
returning home, that her parents dreamed or were thinking about, is no longer upset by
that decision. She comes to grasp that she has a fascinating background and glorious
ancestry that were worthy to know.

The interesting thing about Levy’s novel is the way she portrays the binary
opposition of Faith’s black identity and her British one. Black is opposed to British
because of the society’s refusal to recognize her as a British-born citizen. Though
Levy’s epigraph “the fruit of poor lemon/is impossible to eat” suggests negative
connotation, she remains optimistic. Within the text, the protagonist experiences an
ambivalent situation and passed through racia discrimination that led to her nervous
breakdown and self-denial. Nevertheless, Faith’s journey comes as a cure to her
problem. This metaphoric journey to her past-history nourishes her identity by
combining homeland and motherland. This journey taught her that it is not a matter of
exclusion or choosing one over the other. It is a matter of taking the two. It is a

combination between here and there.
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Part Two: Exploring Displacement in Caryl Philip’s novel In the

Falling Snow

Post-war Britain brought different writers with different backgrounds on equal
footing to discuss the disillusionment and illusion that hit Britain in the 1950’s. In the
Falling Show tackles how a Black man is perceived in England and all the calamities
that shape his life. The story turns around Keith, in his fifties, who feels out of place
each day.

He is waking in one of those leafy suburbs of London where the
presence of a man like him still attracts curious half-glances. His jacket
and tie encourages a few of the passer-by to relax alittle, but he can see
that others are actively suppressing the urge to cross the road “(Phillips,
03).

The sense of non-belonging and being out haunts Diaspora people “it is painfully clear

that [...] he simply doesn’t belong in this part of the city” (ibid, 03). Moreover, Keith
feels detached and alienated even in his house ‘he feels like a stranger in his own
bedroom’ (328). It was very ambiguous to feel that in a place that he was familiar with.
The novel ends with the phrase “he will tell her” that he does not belong. The feeling of
detachment, however, is less felt by the third generation. Unlike his father, Laurie
plausibly inscribes his belonging and his right to own Britain.

He resists the urge to continue his history lecture, which is of course a
veiled attempt to persuade Laurie that this is his city too. And then it
occurs to him that it’s possible that his son already knows this, and there
is no reason for him to acquaint Laurie with what he already possesses.
His son is probably quite at home with the Tower of London and the
Palace of Westminster [...] in fact, Laurie is most likely circling in the
London Eye wondering why his old man is banging on like some
demented tour guide about the city, the city of his birth. (163)
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The protagonist, Keith, attempts to destroy the life that he and his wife Annabel spent
years to build. Unfortunately, he put in jeopardy everything that he had worked hard to
build because of his midlife crisis. Keith expresses how it is difficult to survive an

English childhood without expecting to be regarded as “exotic other”.

1.1 TheAstonishment of Immigrants. Dreams of Empire

The shades of the British Empire and its legacies kept its influence up to the
present day. The Empire that rules large territories over the world and was mentioned in
thousands of books of history proved to be a myth. The British people who are
organized , well educated and are highly elevated that Conrad wrote about seemed to be
far away from what Keith’s father has observed once he knocked the doors of Great
Britain. He argues

| see plenty of white men in dirty clothes hurrying thisway and that way
[...]these people don’t look like the type of white men | use to seeing
back home wearing club blazer and waking about the place ramrod
straight. Jesus Christ, 1 don’t know England have such poor white men
(269).

Keith is living in a dilemma because al what he was building started to fall
apart. Along his life he cannot remember any contact between him and his father.
Subsequently, his father realized that hiding reality would never bring relief. He finally,
broke that silence and started to tell his son how he got to England and how the white
community was disgusted from his presence. “ I am in a place where people give me a
form to fill out and then ask me if | can read, and on the bus they prefer to stand rather
than sit down next to me”(293). Earl did not expect that the ‘mother Country’ would

treat him and his peoplein that way.
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Man, England is good, but you soon going to find out that England ain’t
easy . sometimes | just believe that people back home selling tools, and
furniture, and borrowing money, and putting themselves in big debt, all
for this, to come to a place where people eat on the street out of a piece

of newspaper full of chipsand vinegar. (293)

Thereis no doubt that people aong the years moved from one place to another for better
living conditions. But it is sure that West Indians did not cross continentsto live in such
miserable conditions. They did not mess up their stable lives in the Caribbean for this.
For that the desire to go home was an imminent idea

The strange thing that puzzles Keith iswhy his father istelling him about his big
journey to England. He wants his son to understand that what matter he does and how
long he stays England can never be ‘home’. He says ‘I want to go home, Keith. | don’t
mean to some stupid English house. | mean home. Home, home [...] you understanding
what | mean? I’m not from here’ (269). The desire to know ‘home’ is an irresistible
guestion posed by Diasporas since it is intrinsically linked to the process of inclusion
and exclusion. Why, how and when it is addressed is specific in the history of the
Diaspora. Not al the Diasporas, however, have the desire to return to the place of
origin, but the eloquent question “where are you from” and “when are you going home”
make of ‘desiring home’ a plausible idea. For that reason, home has never been agreed
upon or easily defined. That is why Keith thought about England; meanwhile his father
was talking about the Caribbean.

It is very important to bear in mind that the rifts of separation and home have
been inseparable and haunt the migrant’s mind whenever the forgotten connections are
set in place. The mystifying questions, where do | belong and why am | displaced, push

writers like Phillips to have the tendency to change history.
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| want to change Britain. | want us to become more aware of our own
history. If 1 can write about how Britain as a society is transforming
itself, then maybe one is filling in some of the gaps that have been |eft
out by the media, by the history, by the politician (Phillips, “Home
Truths”, 2009).

His father’s deathbed narrative provides a shock and broke the silence that has
occurred for generations. One of the critical issues tackled in this novel is the lack of
communication between husband and wife, between father and son. Earl has passed
through a traumatic experience since hisfirst days in England. Earl has never played his
part as a father due to his problems; he traveled to England after putting his father in the
ground to be regarded as ‘wog’. After a short time he lost his best friend, Ralf, who was
killed in front of him without daring to save him. “Every time | think of Ralph my head
hurt like hell and the voices start up again” (214). Later on, Shirley told him that she
was expecting his son at atime he could barely afford a room for himself. Earl thought
that things would get better if he walked with an English woman. For him Brenda
would bring some relief to his miserable life. “I was foolish enough to think maybe
things will be different if 1 walk in with an English woman. But it don’t turn out so”
(214). Nevertheless, he still hears voices in his mind that were driving him to craziness.
After spending five years in the hospital trying to fix his life, a man appeared at the
front door of his house with a boy of six years asking him to take responsibility of his
son. Earl wanted this son, but he did not want this life; he ssmply did not expect that his
life in England will end up like this. “It is not you that | don’t want son. | just don’t
want this life, because England already hurt me enough as it is” (218).

The absence of Earl in Keith’s life has a strong relation to the detachment and
acrimony he encountered in his life. Neither of them succeed to bridge the gap between
the two generations. This lack of communication extends to Keith and his son too.
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Phillips expresses how Keith is unable to communicate with his son. Laurie “turns away
from [Keith...] to the east’ and Keith looks ‘to the west” (162). Earl’s sense of inertia
was broken at last when he decides to re-attach with his son. Consequently, it suggests
his desire to push his son to find a means of expressing himself and find a way to re-
unite his family again.

Phillips creates a sense of displacement and restlessness through Keith’s
inability to find words to express him. There are similarities, therefore, between Keith
and his father; both of them have the habit of hiding their feelings and think about
painful issues and matters. Earl avoided any discussion about Brenda because it is
painful to him to remember the woman who betrayed him by calling the police to take
him away “the two of them have never had a proper conversation about the woman who
became a second mother to him” (192). His father was “somebody whose stubborn
behaviour so successfully obscures whatever sensitive or vulnerable qualities he may
possess” (52). Similarly, Keith seems to be the son of his father and avoids discussing
annoying issues with anyone else. When his father died, Keith chooses not to tell
Annabelle, even when she asks him if anything went wrong. Moreover, Keith’s inability
to converse openly with Annabelle since the divorce makes her wonder “[w]hat
happened to that sensitive boy” he once used to be (224)

The novel interweaves between role-playing and not daring to play it. Earl seems
to fail playing his role and fulfill all his dreams in the land of the “great expectations’.
The reader will find out that Earl is supposed to study law in England, but he will
confess to the reader that “he hasn’t been near the blasted college” when he finds out
that Dr. Davies was only interested in him because he was making researches about
immigrants (312). Then he fails to act his role as a father. The only moment where

Keith feels that he is wanted by his father was on his thirteenth birthday, when his father
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took him to an animated movie in a snowy day. It was a defining moment for him.
Despite some poor attempts, all what Keith remembers, after his father’s death, is the
scene where his father held his hand when he felt safe in his father’s hand and how the
snow erased their footprints. This can be compared to their last presence in the hospital
where his father again has shown his care and interest, but short after his death seems to
erase their presence just like the snow did years ago. The snow and death are two
metaphorical images used by Phillips to inscribe the failure of Earl to play hisrole as a

father which has certainly affected Keith as a son and a father as well.

1.2 Unraveling Race and Racism in Phillips’ Novel

The central inquiry that underlies all accounts of minority is the impact that race
and racism might have on immigrants. Racism is the pillar upon which the Colonial
Discourse was constructed; it has become of a great importance in the construction of
Caribbean other as well. There is a strong clam that blackness has negative
connotations for whites even before the English met the Black residence of West Africa
and Congo. Winthrop Jordon points out that Blackness ‘was its direct opposite.
Whiteness, the colour of perfect beauty: ‘every white will have its black and every
sweet its sour (Winthrop, 1974:44). Furthermore, the theorist Robert Y oung puts down
that the Christian church elaborates racism by giving colonialists the justification of
enslaving the ‘negroes’. Blacks are *servants of servants’ and they are God’s wrath who
are brutal and savage whose appearance and behaviour belong to animals not to
humans. (1994:85)

As social Darwinism opens the doors for racism which elaborates the idea of the
survival of the superior, it makes of colour a socia reality and sets black versus white

for long centuries. The publication of Darwin’s On the Origin of Species (1859) which
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was based on the idea of the natural selection of the superior race, the fear of interaction
between the white and the ‘impure race’ has become indisputable. It is not surprising
therefore to hear that the journey of blacks in England was a frustrating experience that
is deeply fuelled with inferiority and racism.

It is very essentia to note that race is an imaginary creation that set people into
two opposite groups and gave the powerful group the right to abuse, expropriate and
destroy another group. ‘Racism is many things; it is always an artificial class war”
(Philip Yale Nicholson, 2001: 72). Hence, class designation is an imagined label that is
not built on strong basis. This artificia war is always rooted in the fear or the risk of
losing status. When it comes to place or to claim a place, the dominant culture seeks to
impose its influence over minor cultures and this can be strongly applied to immigrants
who got access to Britain. It is commonly believed that position/class can be made;
people born into a particular class label do not typically question the limitations of their
class or even its legitimacy. For a long time, education, wealth, and even socia class
have served as a badge of glory and self-identification in Britain. Probably this is the
burden that immigrants most of the time encounter. Additionally, whenever they seek to
mark their presence, the play of power and exclusion find its place.

Caryl Phillipsin this novel stresses heavily on race and racism in Britain and the
way his main character feels vulnerable as a black man in English society. He addresses
the problems that accompany blacks in a metropolitan society like Britain and how
being a black does make a difference and rejection. Keith is aware of the fragile and
illusory world, and all the estrangement that his kid was living in since he has been once
put in the suspicion zone. He warns his son that people of his kind are under conspiracy

and are trouble makers for the white community by nature. He admits “keep control,
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son. Keep it together. There’re enough people out there trying to knock you out of your
stride. Trust me, you don’t need to be helping them. (Phillips: 125).

The central point that Phillips is trying to accomplish is the falure of
communication between two lovers. Their relationship from its first day had been a
burden. The two lovers failed to bridge the gap between them. They could not agree on
a single point. Even the problem of their son was getting over their relationship. Keith
visualizes that his son was passing through adolescence meanwhile for Annabelle it was
white/black thing. She sees everything through these lenses. Most importantly,
whenever they meet, their discussions turned to be a failure. She reminds him all the
time that he is not playing his part either as a father or as a husband. Then, this
discussion ended up as a matter of white versus black. When they were talking about
Laurie’s misbehaviour and how parents are to be blamed for being too busy to put their
kids first. Annabelle was again part of the game that put Keith outside.

‘It means they’re too busy. They’re not our type of people’.

“There you go again! “Our type of people?” Are you deliberately trying

to wind me up?’ (239)
Annabelleis trying hardly to explain to Keith how parents should be paragons of virtue.
On the contrary, Keith understands it as a matter of white versus black. It brought to
light that racism in contemporary British society operates through culture, regardless of
whether the drawn boundaries are real or mythical. Keith believes that all people around

him are trying to wind him up because he resembles the “exotic other”.
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1.3 Negotiating Miscegenation: the Burden of Having Mixed Heritage

Son in Phillips” Novel

The integration of Blacks in Britain in post-war era has opened up topics and
gave hirth to issues that have hitherto not been available and accepted. The fear of
seeing blacks in the streets of London reached its highest point. Newspaper reports
portrayed how British view people with mixed heritage as dangerous and threatening
their secure life. Academics who studied the so called “colour problem” put women in
mixed relationships in the lowest rank; therefore their children were regarded as victims
of the tragic outcasts who would never be brought up in loving and stable families.
Ironically, Britain’s population has become increasingly more diverse and preventing
blacks from crossing the colour line was unattainable.

There is no doubt that the presence of blacks has solved the problem of labour
that resulted from the Second World War. Their presence, however, generated anxieties
and ambivalence. The interracia relationships were not welcomed by the British who
were afraid from the “brown baby” crisis. The resistance of the ‘other’ is a tendency
adopted by the British to obscure and avoid the implications of race. It was not regarded
as a manifestation of racist attitude; nevertheless, it was a natural response to the
presence of people of different backgrounds. Mishan, E. J. argued

Opposition to the creation of a multi-racial society may well spring
primarily from a deep concern about the future of one’s country, one
arising from a belief that its transformation over a short period from a
relatively homogeneous population to one of a particular racial mix may,
on balance, have adverse effects on its institutions and character or, at
any rate, may be more likely to do harm than good (1988: 18).

There has been a vigorous debate about the repatriation of “undesirable coloured

immigration” (Glass, 1961: 151). Lord Salisbury was among the people to call for the
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restriction and containment of immigration. He envisioned that “he was extremely
apprehensive of the economic and social results, for Europeans and Africans alike, that
were likely to flow from an unrestricted immigration of men and women of the African
race into Britain’ (Guardian, 3 September 1958). Gradualy, the white community
comes to understand that it was impossible to reduce the number of blacks in Britain
since blacks are no longer immigrants but born and bred in that land.

One of the most consistent ideas concerned with the presence of blacks is
interracial marriage and miscegenation. The British are no longer thinking about
repatriation as they are concerned with protecting their women from getting involved
with Blacks. Phillips is one of the writers who were concerned with unraveling and
exploring the anxieties towards interracial relationships. Phillips in his novel, In the
Falling Show, explores the implications that shape Keith’s life who wants to build a
relationship with a white woman.

Keith, like his generation, was working hard and striking to find himself a space
in a not welcoming environment. The thing that probably immigrants fail to understand
at the beginning is that the British envision their society as a halo of holiness and the
newcomers started to endanger this harmony. This idea is expressed by Phillips when
Annabelle decided to take Keith for a pre-graduation dinner; she did not predict her
father’s racist attitudes. Mr. Johnson, Annabelle’s father, said to him

You have to take responsibility for your people’s “ill manners’. “You’re
like the Irish aren’t you, with loud voices that get on one’s nerves and
always protesting about what exactly? Mind you, at least you people are
not bombing innocent civilians. Well, not yet (Phillips. 44)

The meeting was totally a failure of communication between Mr. Johnson and
his future son-in-law. Annabelle’s father has shown his strong opposition to this

relationship and announced that he does not agree to see his daughter with a “nigger-
80



Chapter Two Exploring Displacement in Levy’s Fruit of the Lemon and Phillips’ In the Falling Snow

lover”( Phillips. 28). Moreover, he referred to her unborn baby as if he was a dog. “She
was having his grandchild and he wanted to know what ‘it” was as though he was
talking about a dog? (ibid: 27). Annabelle and Keith married despite her parents’
disapproval, but they came to understand that their relationship would never be accepted
and their son would never have a normal life like the other children. Most importantly,
she could not answer very simple questions like why her parents do not come around to
see their grandchild. “Laurie began to wonder aloud why Grandma never came to the
house, or why Daddy never came to wave goodbye to Grandma at Paddington station”
(ibid: 28).

Though the British society has changed visibly towards diversity and reached a
great level of sophistication, but the condemnatory attitudes towards interracial
relationships remain critical. It is of relevance in this sense to follow Paul Gilroy’s
analysis of the Notting Hill and Nottingham riots of 1958, he points that “the other
image and anxieties which the press focused had to do with sexuality and
miscegenation” (1987:79). Though the period was different yet both Earl and Keith had
been hated by their white neighbours for hanging up with white women. When Earl
went out with Brenda, he thinks that being with a white woman will ease some of the
prejudices that have worn-out him in an Indian restaurant. Nonetheless, he could find
out that he is the less welcomed “[flrom the moment [they] enter the place [he feels]
everybody looking down on [him] and [he] can tell that the Indian people are talking
about Brenda” (314). Another twenty years seem to bring no relief when Annabelle and
Keith decide to marry no one approves this relationship “the registrar would not look
them in the face, and the man’s hand shook as he turned the book around them to

sign”(35).
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It is creditable to say that during the entire course of the novel the reader will
find out that Annabelle understands that all the troubles around her son can be traced
back to his skin colour. Laurie, for his mother, is a trouble maker who does not listen.
She is blaming Keith all the time for being careless and irresponsible. On the contrary,
Keith fails to understand her over anxiety claiming that all teenagers pass through his
problems; they take risks and keep secrets from their parents. Nevertheless, she insisted
that her son wasinvolved in the issue black versus white. Annabelle sighed

Keith, | get it , but | feel as though | might be losing him around the
black-white thing. | suppose that’s what Mr Hughes is trying to say, for
Laurie only seems to want to be with black kids. He’s my son and | don’t
want him to start disliking me (Phillips: 118)

From what it said above one can notice that Annabelle sees that her son is troubled
because he is black. Though it is not explicitly expressed in the novel, on the other hand
Annabelle is ashamed of troubling her son because he is multiracia and is called
“darkie”. She understands that it is impossible to avoid the dichotomy of black/white or
us/them. Annabelle recognizes her society better than the others and Keith would never
understand the issue of race more than Annabelle and this justifies her over anxiety

about her son.

1.4  The Absence of Communication between Father and Son

Home and mother both of them suggest security, shelter, and protection. Neither
of them was present in Keith’s life. Neither Britain ‘the supposed home’ nor his mother
suggests security for him. His life since his infancy was full of ups and downs. He lost
his mother at the age of six and the tears felt his eyes each time he remembered her.

The truth is, he has no clear memories of the woman who was his

mother, just fleeting images of a slander lady and a man, and himself asa
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very young boy, and all three of them living together [...] in a small
room that was aways cold because the fumes from the paraffin heater
made him sick [...] He then felt guilty for not remembering his mother’s
face. He felt the tears welling up in his eyes. “He began to cry for he
couldn’t remember what his mother looked like (219-222).

Subsequently, he was sent to his father who did not welcome his presence “what [he]
should say to this man who seemed to be ignoring him” (222). Brenda, however, used to
take care of him. Her presence helped him to cope with the problems that he was prone
to face at a very young age. Brenda was the one who told him that England has ruined
his father’s life and that he should not take it personally that his father “prefers books to
people”’(16). She advised him not to mind if people stare at them in public places; she
was the one who taught him how to behave well

[alfter his father was readmitted to the hospital, and it was just the two of
them alone, she drilled him in the importance of always saying ‘please’
and ‘thank you’, and if his tie wasn’t straight, and his socks pulled up all
the way, and his shoes properly polished, he wasn’t allowed to leave the
house (16).

It was Brenda’s lessons that shaped Keith’s life and attitude at the end of it. It was not
hisignorant father.

There are people out there, Keith, who think they’re better than you, but
never mind what they say, they’re not. However, I’m not giving them
some reason to think they are. Keep your chin up, love, your clothes nice
and tidy, and your language decent, and you’ll be a credit to your mum
and dad. Now get yourself off to school and mind you come back with as

on that report card or don’t you bother coming back at all. (16-17)

Probably Phillips has the idea that White people are always cleaning up the mess
of Black people. It was Brenda, the English woman, who raised Keith, and it was
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Annabelle who was taking responsibility of Laurie instead of his ignorant father. In
other words, Brenda thinks that Keith needs to compensate the fact that he is black with
his good behaviours. In away or another his acceptance and recognition from the part of
the British is conditioned with the values of Brenda; she is simply helping him to shine.
On the contrary, third generation immigrants do not share Keith’s idea of adopting
“English norms and good manners” to compensate their coloured skin. Laurie feels
confident enough to act English either black or white. Laurie does not feel the need to
claim anything he already possesses. “He watches as his son eats quickly, tearing at the
pizzawith his hands rather than cutting it neatly into slices [...] he realises that there are
some things that he cannot talk to Laurie about. It is probably too late” (125-126). Asa
greeting to his friends Laurie shouts ‘Yo!” and throws “a quick hand signal” (129).
Keith is surprised by hisill manners ““don’t say “what?” Your mother and | didn’t bring
you up to be so rude” (228). Keith is expecting his son to be responsible at a time when
he refuses to take responsibility of his wrong deeds which cost him his work and
jeopardizes his life. He asked his son to act his age meanwhile he does not. He expects
his son to have the strong desire to go to the Caribbean instead of Spain. Nonetheless,
Keith himself has never visited the country of his ancestors.

To acertain extent, Phillips points out how communication between generations
is of agreat importance to survive Britain. This lack of communication refers to Keith’s
fear of being rejected. On several occasions the reader feels that Keith is afraid of being
rejected. He is afraid all the time from interacting with the external world. Keith did not
justify himself to Annabelle about his absence and not answering her calls because he
was busy hospitalizing his father. Nevertheless, he did not explain to his boss, Wilson
Clive, the reasons behind Yvette’s wrongful accusation instead he ssmply resigned. It is

not surprising therefore to see Keith misudged and rejected easily despite how properly
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he behaves and acts English. Brenda’s lessons and lectures about ‘good manners’ are
still present; he is always worried about how the other would perceive him. Thereafter,
he tries to impress Danuta that he is a decent man who earns enough money, that heis a
respectable middle-class “in order not to seem cruel and just throw her out” (147).
Keith, in other words, is still the boy of six-years old who is concerned about acting the
right way and afraid from being disliked and rejected.

In the Falling Show is an overt expression of trying to reach something but never
fully achieving it. The reader will notice by the end of the story that Annabelle and
Keith have the tendency to unite their family, but Phillips chooses to leave his reader
with alack of closure. He maybe wants to convey that there are no guarantees that they
will bind up their broken ties. Being a decent man with a profession and living in
London for over twenty years does not assure acceptance or bring any comfort for
Keith. Nonetheless, Annabelle’s care does not reveal her forgiveness to Keith. The
latter is described during the entire course of the story as the hesitant and the careful
person who does not make any wrong that might bring wrath upon his life as prejudices

are always tantalizing him and his people behind the corner.
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Conclusion

Both novels testify migratory conditions in postwar Britain as they extend the
gaze backwards to the imperial fantasies and early representation of Britain’s ex-
colonia subjects. The tension between irresistible past and present, between hope and
despair drives the reader to get involved emotionally and sympathized with the
protagonists. Both novels interrogate the romanticized vision of the ‘mother country’ or
the ‘imagined paradise’ and reality on the ground. Though the works are set in different
periods, but they are thematically close. Like most of the works of this era, they shed an
insightful light on belonging, displaced self, inertia, and provide an understanding of
what might divide humans be it race, gender or class.

None of the writers fall in the prototype of ‘Us” and ‘Them’. The reader finds
out that neither Levy nor Phillips focus on racism or make of it the focal point that the
protagonists’ lives turn around. They rather move smoothly from one point to another
without putting the reader in the traditional box of race and racism. Levy focuses on the
outrageous life of the second generation immigrants rather than the hardship of her
parents except in the introductory part of the novel. Likewise, Phillips concentrates
more on the generational gap and the importance of communication rather than racism.
Both of them point to the importance of communication between generations and how
the lack of communication between father and son; between husband and wife leads to
the protagonist’s rupture and breakdown. Most importantly, these novelists are
fascinated with the past what Phillips called “the back history” and how it shapes our

vision of both the lived moment and the future one.
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I ntroduction

The eagerness to talk about identity has been evocative in the last decades. The
traditional mode of thinking that considered identity as something coherent and fixed
faded away when people started to doubt about the true meaning of that concept. For
Jonathan Rutherford identity is about belonging, about what you have in common with
some people and what differentiates you from others. It is the thing that gives you a
stable sense of your individuality. Amid all the Post-colonial struggles, however, the
conflict to define *‘who you are’ becomes more elusive and misleading. Furthermore, the
claim that identity is about belonging is more problematic because behind this there are
conflicting values of inclusion and exclusion.

Thereby, the question of identity has taken a new path when people who were
designed to the role of the other, marginalized, and discriminated in the great narratives
of European thought started to assert themselves and avow their presence in the great
narratives of history. This entails the question of creating identities not ‘in opposition
to’ but ‘in and for themselves’. It is no longer a question of center versus margin, but a
guestion that might entail the deep awareness of refusing its position as the “other’. It
has become clear that identity should be put in the postmodernist context mainly for
Diaspora writers to organize themselves as black in awhite society.

This chapter aims to excavate and bring to light the narratives of displaced self
and its endless struggle to approach identity and self perception. It has become very
immanent in the last decades to define the self. Moreover, self-perception played a
critical role in al Post-colonial struggles that have shaped our world. The current
preoccupation that turns around identity refers to the subject races who are in a constant
struggle to understand the mechanisms behind identity construction. Andrea Levy and
Caryl Phillips made it their duty to dramatize the experience of Black British people
amidst the social, political, economic and the cultural chaos. Hence the aim of this
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chapter is to question Diaspora identities or more precisely immigrants of second
generation, although the very idea of British identity itself remains open to questions.
On the other hand, this chapter questions how Levy’s and Phillips’s characters
negotiate their identities within a multiethnic society. It tries to answer the question of
what kind of relationship is there between colonialism, immigration and identity. And
what light might revising history cast upon identity or to what extent can identity be an
encounter with history. Moreover, it tries to pin down all the complexities that turn

around being British with Caribbean heritage or what British ought to be.
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Part One: The Negotiation of Identity in Andrea Levy’s Fruit of the

Lemon

Andrea Levy said that it would be smple if we were all pure (2004: 4-5). The
latter challenges the concept of ‘Englishness’ and the idea of national identity. Thus the
idea of Englishnessis afairy tale and remains awishful thinking to a certain extent. The
novel chalenges the ethnical identities in a hybrid society like Britain. Andrea Levy’s
and Caryl Phillips’s works demonstrate a community that is best described in Paul
Gilroy’s idea about the “convivial culture’ which

Refers to the processes of cohabitation and interaction that have made
multiculture an ordinary feature of social life in Britain’s urban areas.
[...] it does not describe the absence of racism or the triumph of
tolerance. Instead, it suggests a different setting for their empty,
interpersona rituals, which, | suggest have started to mean different
things in the absence of any strong belief in absolute or integral races.
(2005: 11)

Paul Gilroy’s observation celebrates, on one hand, the positive achievement of living in
a multicultural community which has become an ordinary feature of Britain’s present
day. On the other hand, it highlights characters who find themselves in identity crisis
whenever absolutism and racia purity are set into pace.
.1  Identity and the Predicament of the Lost Memories

Some of the inherited perceptions of identity in the last decades have widely
infected with the narratives of the lost memories. Under such context, reconciling the
lost fragments can be seen as an important indicator in identity formation. Andrea
Levy’s novel is strongly associated with the prevalent presence of memory and its
irresistible power over identity formation. The discourse of memory is introduced at the
beginning of the novel and is noticeable to the readers when Faith complained how her

parents never mentioned home or shared their memories with their children. At the
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beginning Faith was doing well in England, but gradually she realized that she needs to
bridge the gap between past and present. Thereby, Levy istrying to point to that issue,
but through variant focalization. Apart from the fact that memory is important, Faith
listens to her history from her aunt Coral who was living in Jamaica not from her
parents who are residents of the UK. Therefore, rendering or exposing her characters,
Faith’s parents, as being unappealing and not that reliable and authentic to tell the
history of the family to their children. Coral explained angrily ‘what did my sister talk
to her child about — the weather? The child knows nothing!” (Levy, 333). The ignorance
of Faith surprised her aunt “[she] was surprised at how little of my past had been carried
on that banana boat to England” (ibid).

A high degree of dramatic irony is used in this story mainly with the issue of
history. Mildred and Wade are depicted as the parents who never made an attempt to
talk to their children about their roots. Gradualy, they welcomed the idea of sending
their daughter home, but they did so since their daughter was troubled and unsettled.
“She [Faith] had no job, no proper home and everywhere she looked she saw people
trying to hold her back. Everywhere she |looked she saw people trying to keep her down
because she was black” (332). Thus, Levy insists on amnesia when the historical
presence has faded and when the present moment seems to be under the play of the
alluring predicament of the lost memories.

The novel fictionalizes and questions the importance of memory on self-
perception. It echoes the interrelations between memory and identity. To a certain extent
memory isidentity and Levy’s main character was lost because of her self-estrangement
which induced her instability. This estrangement and feeling of non-existence were
triggered and initiated once more in her supposed homeland. Faith was an alien and a
stranger for her Jamaican family. She comments “they thought I looked ...lost” (333).

In the course of the story, the narrative orchestrates and praises memory. Faith, the
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ignorant and lost girl, seems confident by the end of the novel and ready to tell her
roommates and British people in general about her origins and who is she

Let them tell me, ‘You’re a darkie. Faith’s a darkie. I am the
granddaughter of Grace and William Campbell. | am the great-grandchild
of Cecelia Hilton. | am descended from Katherine whose mother was
slaves. | am the cousin of Afria. | am the niece of Coral Thompson and
the daughter of Wade and Mildred Jackson. Let them say what they like.
Because | am the bastard child of Empire and | will have my day. (326-7)

The questions that Faith fails to answer like ‘who are you’ and ‘where are you from” are
no longer problematic. On the contrary, she is recognizant that slavery played an
important part of history. The girl that used to get annoyed when her mates at school
told her darkie and her parents came on a banana boat is now taking pride in her history

and is chalenging the British society that her day is coming and is claiming her right.

1.2 Identity through the Rubrics of Difference: the Palitics of Difference
The disrupting effect of the encounter of the marginal with its centre implies that
one is dways dominant and the other is subordinate. This effect made of identity
formation put in a new context, the context of being always different within the
dominant culture. Raymond Williams envisions that “the emerging identities of new
social groups and subjectivities as being confronted by a dominant culture whose
discourses and language do not alow them to articulate fully their experience”
(Raymond, ‘The Structure of Feeling’, 1977). Raymond’s observation entails his
awareness about the hidden continuities of oppression that accompany the profound
research of identity. The play of identity is thus powered by the location of Blacks as an

inferior species and their desire to turn the colonial discourse upside down.
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What makes of identity contradictory and problematic for the subaltern is the
challenge to theorize more than one difference at once. Identities, therefore, are always
contradictory and situational. It isin the words of Hall

In short , we are al involved in a series of politicd games around
fractured or decentered identities [...] since black signifies arrange of
experiences, the act of representation becomes not just about decentering
the subject but actually exploring the kaleidoscopic conditions of
blackness. (Stuart Hall & Paul Du Gay, Questions of Cultural Identity,
1996, 91)

Here Hall brings to light all the conditions that should be taken into account while
addressing the notion of “Blackness” like racism, repression and the negative
representation of the black race during the entire course of history. In asimilar vein, he
admits that Black British Diaspora writers are not addressing the subaltern, its history
and culture, but they explore what is meant by ‘black’ and the complexity arose
whenever this notion is mentioned.

Levy’s main character is stuck in a place where she can never explore neither
her Britishness nor Blackness. In this sense Homi Bhabha made an apt comment
arguing that subaltern identities are unique due to their existence ‘in-between’ places.
The subaltern is viewed as neither one nor the other, but it lives in a unique spatia
condition that combines the two (1994:91). It is believed that people who inhabit two
realities are forced to a certain extent to live on the edge or the border of the two
cultures. In this claim Hall stresses on hybrid identities as

Hybridity is not to be able to trace two original movements from which
the third emerges, rather Hybridity [...] is the “third space” which
enables other positions to emerge. The third space displaces the histories
that constituent, and sets up new structures of authority, new political
initiatives, which are inadequately understood through received wisdom
[...] the process of cultural Hybridity gives rise to a something different,
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something new and unrecognizable, a new area of negotiation of meaning
and representation. (1990:211)

Difference, therefore, continues in and along with continuity. The experience of
Levy’s protagonist in the Caribbean articulates the shock of doublness of similarity and
difference. They do share the same history of oppression, the same history of
‘otherness’, the same skin colour, the same origin. Yet she feels totally different and
strange. Notwithstanding, the reader will notice how ‘blackness’ for Faith is no longer
pejorative since everywhere was a sea of black faces.

One of the continual struggles that black British people are prone to resolve
while constructing their identities is the paradoxes of subjectivity and displacement.
Probably one of the unresolved guestions that the subject races confront is what kind of
relationship is there between subjects, identity, and agents. Living the anxiety of the
contamination as being on the ‘margin’ entails the question whether structuring
subordinate identities entail the possibilities of resistance and asserting difference (Hall
and Gilroy, 1996: 98). The thing that Faith fails to understand at the beginning is to
cross the borders of being the “exotic other’. Faith was fascinated by the idea that back
home in Jamaica she was not regarded as the ‘exotic other’; nevertheless, she was
blending in or more precisely she was just one of the crowd. Her presence does not
bring uneasiness to the others.

While it is clear that identities do not require assimilation and continuity only,
but they involve the historical nearsightedness. Tolerance with the colonizers or with
those who had enslaved them once does not mean praising of forgiving them. It proves
the dual loyalties which is the case of Faith in this story. She is looking for what is
called ‘hybridization’. Caryl Phillips describes this idea in the following words “ The
‘other’ can be former colonial subjects, guest workers, political or economic refugees or

illegal immigrants, but whatever their position is, the hybridization seems irreversible”
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(The European Tribe,1987: 133). People like Faith are asked to know how to dea with
their diverse background in an unwelcoming environment “to synthesize different
worlds [...] and live comfortable with these different worlds' (A New World Order,
2001: 279). The idea of belonging everywhere is one of the close concepts related to
identity in the present day. The willingness of Faith to forget her past and skin colour to
live anew is aways challenged by her multiple roots. The lack of solidified history is

always indebted with her struggle for self-perception.

.3  Reconciling the Authority of the Past History over Identity For mation

Talking about identity drives home to us with an astonishing force. How man is
delivered is necessary to his existence. Identity for the subaltern is not that straight-
forward process. It entails the narratives of belonging and displacement since they find
themselves caught in a binary not of their making. How culture and identity will be
approached vis-a-vis the host country is the idea that Levy negotiates in her novel. In
several occasion Faith is reminded that she belongs to a place she has no idea about. To
provide her protagonist with some sense of her past, her parents choose to send her back
to Jamaica to meet the family that her parents never mentioned before. Before this
journey Faith was “running around like one of [her] grandmother's headless chickens”
(329). Her sense of history refers to her history lessons where she was asked to draw
diagrams about the triangular slave trade. This journey helped her to pin down al the
elusive ideas concerning her history

[...]They laid a past out in front of me, Faith says of her relatives. They
wrapped me in a family history and swaddled me tight in its stories. And
| was taking back that family to England. But it would not fit in a

suitcase - | was smuggling it home. (Levy, 326)
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Taking into account what is said above Britain is indisputably ‘home’ for Faith. It
signifies the multiplicity and multifaceted concept of identity as a British citizen with a
Caribbean heritage.

Stuart Hall offers us a comprehensive view about the shared experience of
dispersal and fragmentation which characterized all the history of the Diaspora. Hall
suggests that identity is still a subject of historical changes. It continues to be in the
hands of the continuous play of history. He suggests that identity is far from being
rooted in history, but it could entail the names we give to our positions within the
narratives of history (1990: 225). Levy in her novel negotiates the links between
Jamaica and Britain. She argues that before Fruit of the Lemon was not interested in the
link between the two countries. She has no interest in the shattered history left behind.

With fruit of the Lemon once | started that backward look, when Faith
goes into her family, once | had actually asked my “mum’ about our
family and gone to history books and had a look. Before | wasn’t so
interested in the link between Jamaica, the Caribbean and Britain
backwards was. | was much more, “we’re black British, we’re here, and
how are we going to move on? And that’s absolutely part of what | do
too, but I didn’t think that looking backwards was so important, where as
now | think it is absolutely important and so fascinating. (AndreaLevy in
conversation with Susan Alice Fischer, 2005:362)

Faith’s story represents or portrays the complex issues of identity formation. Faith was
raised in an atmosphere filled with racism and hostility. She was looked down at school
because her parents came on a banana boat; on the other hand, she could not deny that
because her parents did not tell her about their arrival to Britain.

Eventually, she realizes that she is black and shares a black Diaspora identity.
When she accompanies her roommate Marion and her father to a poetry reading, which
includes a presentation by a black poet, Faith becomes aware of her belonging to the

black culture. Faith, for the first time, feels her belonging and identification with black
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people and black culture alike. This idea comes in accordance with Hall’s vision to
identity as being “a shared culture, a sort of collective ‘one true self’, hiding inside the
many other, more superficial or artificial imposed ‘selves’, which people with a shared
history and ancestry hold in common” (1990: 223). Then Faith adds

| became nervous waiting for the poet to start. | was thinking, please be
good please. The poet became my dad, my brother, he was the unknown
black faces in our photo album, he was the old man on the bus who
caled by sister, the man in the bank with the strong Trinidadian accent
who could not make him understand. He was every black man-ever.
(ibid)

When Marion’s father looked down on the poet and expressed his racist views openly,

she realizes that she belongs to the black culture not the British one though she tries to

deny that for long years.

Redlizing that al Blacks do share a collective black Diaspora cultural identity
was a turning point in the protagonist’s life. When Faith visits Simon’s house and met
Andrew Bunyan, who tells her about going to Jamaica and how he met a man who
shared his name, Faith answers “well, the thing is, that would have been his slave name,
you see ... your family probably owned his family once” (ibid, 131). This remark
demonstrates the protagonist’s or most importantly Levy’s awareness of the history of
davery.

Faith’s lack of self definition cannot be justified by racism. Levy instead chooses
to see the issue from another angle, the absence of memories from the part of her
parents was the central ideafor Levy’s narrative. In Jamaica and thanks to her relatives,
Faith gains a sense of belonging and a sense of her family history through the oral
tradition, atradition that has been silenced and shattered by her close family in England.
The journey be it a metaphorical or a physical one was not a mere process of tracing her

roots, but it enriches herself awareness. She discovers a story of a plantation owner

from England and about others of Scottish and Arawak and Indian descent. This rich
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history adds a new dimension to her hybrid identity. As she gained the feeling of having
a rich and wider history, it for sure, asserts her collective, shared history of slavery,
colonialism and oppression. It helps her to overcome the traumatic experience of racism
in Britain.

Levy portrays or points to the difficult process of telling history. She relies on
Faith’s family members to tell her history rather than her parents, but Levy follows this
strategy to put back the voices that had been silenced. Employing this strategy does not
mean that her parents are unreliable or unaware of their history, but she follows the
Freudian psychoanalytic scene where the patient reconstructs his traumatic experience
through the association of the forgotten past into the present. Following this line,
however, it goes with saying that in the Diaspora case one constituent part of identity is,
of course, ‘history’.

In brief, the novel opens up with a historical and experimental separation
between the location of residence and the location left behind. Nevertheless, it ended up
with a discovery of a family that the protagonist never knew she had. She realized that
she meant something for people who live outside the shores of Britain. She realized that
she had a fascinating background worth to be mentioned. What is more, she realized

that her heritage is an undividable part of Britain’s history.
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Part Two: Identity in Caryl Phillips’ In the Falling Snow

Phillips in this novel tackles the struggle of Keith, who tries to overcome the
stigma of race and cultural identity in a racialised society like Britain which favoured
racial purity. It portrays the struggle of Keith who is trying to understand the problems
of having ‘biracial son’ in a country that proclaims tolerance and acceptance of
diversities. Phillips envisions that the worst thing happens to Keith was having a
biracial son. The reader will notice that the novel is a testimony of the difficulties of
growing up as Black in Britain. From Earl earliest arrival to the green land, he was
treated with curiosity and strangeness

[...]The one thing they all know is they don’t care for the foreigner and
that is you, man, that is aways you, but don’t call them preudice
because that will vex them, and don’t tell them you don’t want to hear
them talking like you is savage and they come missionaries whose job is
to educate and civilize you (2009: 271)

There was England with a massive presence and Keith was a man without a
clear idea about his presence in Britain. He is a stranger in a strange land though the
land is his. More pointedly, he was regarded wrong most of the time. The inability to
relate to the outside world, setting oneself behind closed doors are the ideas negotiated
in Phillips” In the Falling Show. Most of his characters are alone and do not belong or
interact with others. If the claim says that identity is related to the interaction with
society, thereby how the others look at someone is essential in one’s self perception is
going to be taken into consideration; it justifies the lack of self perception and self
identification of Phillips’ characters in this work.

Descending from dysfunctional family makes of Keith in constant need for
company. Keith is portrayed in the novel as someone who is weak. The fear of being

rejected can be sensed since he was a child.
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1.1  The Discursive Power of the Society Over |dentity Formation

The concept of identity has been set up in different contexts and criteria. The
interaction of individuals led to the establishment of criteria by which they represent
themselves and others. In this light, identity can be defined as “[...] a socidly
constructed variable definition of self or others, whose existence and meaning is
continuously negotiated, revised and revitalized” (Nagel, 1993:02). Prior to this
definition, identity is the product of society. In a way or another self perception is
conditioned and widely affected by society. This latter makes of identity dynamic and
shifting or in a process most of the time. It would be appropriate to say that identity
becomes functional when a person is situated in a community. As applied to Phillips’s
main character, the formation of identity is deeply rooted in his desire to be connected
and attached to the dominant community. He wants to find a place among that society
and has the tendency to deny self to fulfill his desire.

In the Falling Show tends to mock British people who plainly romanticise
otherness and diversity. Their naivety is exposed and is manifested more prominently in
the conversation between Earl and his Son [Keith]. Earl is telling his son how the
British are ignorant and do not know even their history at a time they are asking blacks
to test them if they had England under control. Earl points that if you want to shame
them you [Keith] just turn it round and ask them about their own history, they
immediately stop talking. He adds

[...] play the part of the stranger because it make them feel better; play
the part of the stranger and nod and smile when they ask you if you know
what isatoilet, or if you ever see running water coming from atap. Look
upon their foolishness like a game you winning and the people don’t
even know that you busy scoring points off their ignorance. (Phillips,
271)
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Earl’s attitude personifies the positive celebration of being exotic and playing the role of
stranger. The reader can figure out Earl’s tendency to acknowledge the role of being
different or more precisely a stranger. The reader might notice Earl’s strong desire to
point to the issue of racism in Britain. The story thereby supports the idea of accepting
diversity as afact and not making of it a big issue. Moreover, Brenda was keen to teach
Keith how to look English. The polyphony of voices that Phillips uses while telling his
story foresters or strengthens the idea of Hybridity and multiplicity. Phillipsin this work
gives the chance to first, second and even third generation immigrants to tell their
stories. Most importantly the reader will hear English voices too. In this sense Nick
Bentley made an apt comment claiming that thisstyle “serves to avoid the didacticism
of political correctness, whilst maintaining an underlying serious approach to the
experiences of first-and second generation immigrants to Britain”( Bentley 2008: 55).
The narratives of identity have never been straightforward and this probably
makes of the questions around identity unresolved to a certain amounts. The study of
identity, its origins has perhaps had the longest history. Consequently, there is a
distinction between ‘personal identity’ and ‘social identity’. The former can be seen as
the self-attributions that one might enacts when he interacts with others (Snow and
Anderson, 1987). The latter signifies the link between the individual’s representation of
the self and the social structures in which the “self’ is positioned (Coupland, 2007).
Identity is a socia construct in the sense that individuals cannot construct their
identities alone. Our identities are the product of our interaction with others. This
interaction affects the way we represent and view ourselves and the way we represent
others too. On the other hand, identities are constructed within a historical and cultura
context. Thus identity has been perceived as dynamic, fluid and evolves over the course

of life. Stuart Hall sees that we should not theorize identity as “... stable core of the self
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unfolding from beginning to end through all the vicissitudes of history without change”
(Hall, 1996: 03).

Y et before getting one satisfactory answer to the questions posed about identity
and how do individuas construct their identities or more precisely how second
generation Immigrants like Faith or Keith are going to approach their diverse identities,
it is interesting to hear some voices who tried to unravel the perplexities whenever the
notion of identity is mentioned. Stevenson notes that to have an identity is “... to be
ableto tell a story about the self and related communities. An identity islike a narrative
that has to be constantly retold and reformulated in the light of new circumstances”
(Stevenson 2006, 278). Identity for the subservient races who are living within the west
is unique of its kind because of the gloomy and dark history that bound the two
popul ations together.

Identifying as indigenous has never been straightforward or a ssimple process. It
always requires the narratives of belonging and the discourses of cultural connections. It
requires the cultural transformation since there is nothing static concerning cultures.
Searching for an “authentic culture’ or ‘authentic identity’ is impossible since ‘authentic
culture’ is by definition or since the time of its elaboration is unavailable.

The concern that arises when identity or indigenous identity is mentioned does
not refer to the fact that it is hard to define, but the latter is difficult to tackle when we
talk about people whose relation to other human beings is reconciled as being *
indigenous’. There is no reason for people to think of themselves in that way unless
they are displaced and when no contestation of ‘insider’ and ‘outsider’ or ‘host’ and
‘guest’ would emerge. The peculiar issue in the modern world, however, is the
emergence of guests who no longer regard themselves as temporary guests but
transform themselves into ‘settler-guests” who do not have the desire to stay only , but

assert their rights to claim the land and their cultures as well. Frantz Fanon in his work
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Black Sin, White Masks through a series of challenging reflections of colonized and
racialised races points to the problems of self-identification that colonized people are
prone to deal with. The possibility to avoid such complexities is impossible since they
are hungry to be loved, and therefore seen and recognized, not as coloured, but as
whites.

Indigenous people have always been stepped out of the box. After all, people
know what a black man should look like; they share the same skin colour, hair texture
and the shape of their noses are alike. They seem to have a difficult time moving
beyond this narrow set of stereotypes when they come to think about their identities.
They ought to envision the world as being dichotomous ‘us’ and ‘them’, those who are
indigenous and those who are not. People of mixed or multicultural heritage are more
prone than others to either/or choices regarding their identities.

When someone lives away from his traditional home, does not speak his
language and he is of mixed heritage is likely to be the best kind to represent all the
complexities of identity and self perception. In the Falling Show is the work that depicts
the lives of three generations. It chronicles the painful insecurities that pervade their
lives as indigenous people placed in a wrong place and detached from their original
cultures and traditions. Though Phillips pointed to the importance of race as a
dominator in identity formation, yet he never made of it the focal point. For him gender,
complexion, history and ancestry al of them are of great importance in identity
construction. Phillips in an interview, with Jill Morrison, claims that “[he is] more
concerned with ‘identity’ than with ‘race.” The latter is just one component in the
former, along with religion, gender, nationality, class, etc.” (2004: 135). Moreover, even
his characters in the novel under study seem to share his ideas. Keith believed that “he
might be able to help people understand one another; he put aside all thoughts of a

PhD” (45). No one could deny how living in Britain was a difficult burden on Second
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Generation Immigrants * who were born in Britain and who had no memory of any kind
of tropical life before England, [and who] were clearly trying hard to make a space for
themselves in a not always welcoming country (41). Yet Keith’s father, Earl, was
surprised to hear that his son is working in an organization that helps to explain black
anger to white people. Keith triesto explain to hisfather what he is supposed to do.

‘So how is everything with the social work then?”

‘Well, these days | am mainly tied up with policy-making, but I can’t say
I’m too interested in it’

‘Making policies about what?’

‘About race and inequality and those kind of things, but the truth is it’s
boring. However, it’s what | do, so that’s that.’

W, | never did understand why a man of your qualifications would go
into this line of work. Just because you’re black don’t mean that you
have to work with black people’ (178)

Phillips in this work tries to challenge the conception that one needs to be white to
belong. Though he works in an agency to speak out the needs of his people, yet he never
made of it the focal point. Moreover, he widely disagrees with his son advising him to

act his age not his colour.

1.2 TheTrajectoriesof |dentity

The dominant or prevailing ideas in the cultural studies on identity, challenges
the myth of identity as being static, singular and primordial, and move to the model that
calls for fluidity and flexibility. Identity of minority groups is always challenged by
questions of how they would look like, where do they belong and how they might
behave at the core of what confronts them in the dominant society. According to Levine
“the primordial approach situates ethnicity in the psyche, so deeply that society and
culture are bent to its will. Ethnic identities and hatreds naturally draw people into

persistent identities and antagonisms” (1999, 166). The bitter truth is that having a
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brown skin means you are the last race to be favoured. Nationalism and the desire to
belong to one culture and society might be a two-edged sword. The combination of
attachment to and detachment from the society they claim to be theirs, as expressed in
Phillips’ repeated phrase ‘of, and not of, this place’, has a great impact on their endless
struggle for identity.

The feelings of attachment and detachment troubles Keith in a ‘claustrophobic’
(328) manner and even the way he refers to his family ‘as these people’ signifies his
alienation. His hesitation is highly touched by the reader when he says that ‘[he] will
tell her’ that he no longer belongs in the house was repeated and the reader is left
unknowing whether he in fact tells her. The lack of direction or closure from the part of
the author reveals that the lack of self-identification or the doubt about one’s identity is
acceptable. It discloses that understanding identity is no longer problematic; the
complex ending of In the Falling Show represents the idea that even identity is
complicated and migratory. Thus the reader may come to the idea that the Phillips’ lack
of authorial voice in the novel is used intentionally to mark how identities are becoming
more complex.

The other idea that is discussed by Phillips is how identity might be the product
of environment. In this way the interconnectedness between man and his territory is
inseparable. Neil Evernden in his essay comments that “there is no such thing as an
individual, only an individual-in-context, individual as a component of place, defined
by place” (1996: 102). In short, the sense of knowing or the sense of belonging to a
known place is of a great importance for self perception since there is no individual
without context. For Evernden “How can the proper study for [of] man be aman if itis
impossible for man to exist out of context?” (95). Most importantly, whenever
environment is mentioned in the novel In the Falling Show it is depicted as dull , not

welcoming and cold most of the time. The absence of nature in the story can be felt by
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the reader easily. In the Falling Show is set in a highly urbanized London and nature is
rarely mentioned and it is related to the character’s mystification. Even the weather does
intervene in Keith’s life. Keith’s alienation is reflected through different layers; through
his lack of connection with his father, his divorcee, flat, and through the void or the
emptiness of his present life “He can see nothing, no people, no movement beyond the
gently swaying branches and the flickering light in the lamppost, but he can hear cars
swishing by on the main road at the end of the street” (132—-33).

The opening lines of In the Falling Show synthesize the rank of Otherness felt
by Keith and Black British in general. Despite the social success of Keith and the
cultural integration, as it appears from his way of clothing, but he is still regarded as a
man who would pollute the society

Iswalking in one of those leafy suburbs of London where the presence of
a man like him still attracts curious half-glances. His jacket and tie
encourage a few a few of the passers-by to relax a little, but he can see
that others are actively suppressing the urge to cross the road. It is
painfully clear that, as far as some people are concerned, he smply
doesn’t belong in this part of the city. (03)

This passage exposes the colonia desire of the subject races to mimic their masters.
Keith’s reassuring “jacket and tie” proves his endless desire to look white yet not the
same. The frustrating and ambivalent position of being ‘almost like, but not white’ is
present in the entire course of the novel. His frustration and anxiety reached his son
Laurie. Keith and Annabelle are constantly concerned about the gangs’ presence and the
racial pressure over their son (128-9, 160). Keith seemsto be aman who isin aneed of
reassurance in a place that seems to be an elusive other where he fails to interrelate most
of the time. Phillips expresses thisideain the following lines

[...] aveiled attempt to persuade Laurie that this is his city too. And then

it occurs to him that it’s possible that his son already knows this, and that
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there is no reason for him to acquaint Laurie with what he aready
possesses. His son is probably quite at home with the Tower of London
and the Palace of Westminster and Waterloo station and St Paul’s
Cathedral, al of which are clearly visible from this vantage point. (163)

Interestingly, Keith’s sense of uncertainty, confusion and insecurity transforms London
as a savagery alien space full of gangs and crimes. For him London is the jungle that
symbolizes the other, paradoxically, he is regarded as the exotic other too. The reader
will find out how Britain is hellish in comparison to the Caribbean “Who wants to leave
paradise for this [rainy, cold England], for heaven’s sake?” (298-99). The immigrants’
lack of understanding to the society and environment refers to the clash between the
illusory paradise and the reality on the ground. Earl is enlightened that “[...] if [he] can
cope with this [weather] then I imagine [he] can do well here” (289). The lack of
understanding to the British society is not conditioned with the natural elements. The
latter portrays the hypocritical nature of that society; though Immigrants like Keith

survive the ‘weather’ they cannot live a decent life.

11.3 Embracing Trauma and Hybridity within the Context of Multiple

I dentities

Negotiating trauma in the last decades took a new direction. Trauma has taken a
psychological denotation rather than physical one. It has the meaning of the wounds left
on victims. Therefore, it signifies the traumatic experiences that led to an identity crisis.
The psychologist Sigmund Freud put this into study; he argues that the patient would
reconstruct trauma through interpretation. This what Freud referred to as mimesis where
the patient through words mimics his traumatic experience. Another characteristic is
retaining the traumatic events in flashbacks. The latter is expressed by Earl’s

remembrance to his story in hislast days.
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The interest in Post-colonial trauma can be touched or founded in most of Post-
colonia literary works and Black British literature specifically because it has a strong
relationship with identity. Paul Gilroy maintains that cultural identity hinges on
commemoration defined by a strong sense of dangers involved in forgetting the location
of origin and the tearful process of dispersal (Gilroy, 2000: 124)

The question posed is what makes of trauma sensed in present-day Britain. The
answer is that trauma is felt because of the painful processes of decolonization and the
promise of welcomed migration to Britain which turns to be traumatic at the end. Stuart
Hall describes it as one, shared culture, a sort of collective ‘one true self’, hiding inside
the many other, more superficial or artificial imposed selves, which people with a
shared history and ancestry hold in common “(Hall , 1990:223). Keith’s story is a
testimony to Post-colonial trauma.

Hybridity which is a fundamental concept in Post-colonial studies is being
effectively and strongly challenged in Phillips’s novel. The reader can easily diagnose
how Hybridity as a theme is negotiated by Second generation and even third generation
immigrants. The novel is a concise example of Hybridity. Keith’s marriage with a
western woman paved the way to hybridization. More strongly, the presence of Laurie
is the result or the fruit of that hybridization despite al the problems and discrepancies
that shape his life. This form of hybridization is a reflection to Stuart Hall’s idea “a
presence of unsettling, recombination, hybridization and ‘cut-and-mix’ — in short, the
process of cultural diaspora-ization” (Hall 2005 [1996]: 448). As the novel echoes and
celebrates the idea of Hybridity and border-crossing, Phillips seems to predict how the
burden of having a ‘biracial son” was unbearable for Keith. The reader can find out that
Phillips gave us two different examples of Hybridity; the first one is ‘genetic Hybridity’
that is symbolized by Laurie and a “cultural’ one that was born out of the integration of

blacks into the metropolis and Keith illustrates this kind. But the difference between
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Keith and his son is so recognizable. While Keith feels wrong in his appearance all the
time, he tries al the time to make himself good and well accepted by Brenda and the
people of her kind. By contrast, Laurie seems to be satisfied with his character and does
not feel the need to claim his properness. He does not need to call for something that he
already possesses.

Apart from celebrating hybridization, the novel focuses on the difficult
consequences of being in-between. The character’s identity crisis is often situated
between Englishness and otherness; between the challenging past, forgotten memories
and their present life where racism and prejudices are prevalent. The complicated
struggle for identity by the second generation is a metaphoric journey between

assimilation and conserving one’s identity.

1.4 Thelmage of the Body and its Impact on Self-1dentification

The trgjectory of identity construction is deeply related to the image of the body.
According to the psychoanalytic theory the body acts as a model or a reproduction of
the psyche. In this sense Sigmund Freud declares that the ego ‘can be regarded as a
mental projection on the surface of the body’ (Quoted in Black Skin, White Masks:
representation and Colonialism, 1995: 189). Jacques Lacan believes that the child’s
body, at a very young age or what he prefers to call the “mirror stage’, acts as a base and
precondition of inferiority. Thus, prior to the mirror stage, the infant’s experience of the
body is composed of an uncoordinated and fragmented bundle of sensations and
motions (Lacan, 1977:18, 19). In another sense the child collects certain images in his
mind which will function as the basis for the matrix that will be used by the child later
on in his process of self identification. Prior to Lacan’s ideas, if the child develops a

narcissistic image, it will bring with it a ‘tendency’ of ‘aggressiveness’. Self
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identification, after al, symbolizes the group of images that the individua fixes around
himself.

It is worth emphasizing that the images we construct about ourselves are related
to what we see around us. Paul Schilder on the other hand goes beyond Lacan’s ideas,
claiming that the child constructs images about himself in relation to what he sees and
experiences around him. Therefore, the body-image is relational, he comments

There is from the beginning a very close connection between the body-
image of ourselves and the body-image of others. We take parts of the
body-images of others into others, and push parts of our body-images
into others. We may push our own body-images completely into others,
or in some way there may be continuous interplay between the body-
images of ourselves and the persons around us. This interplay may be
interplay of parts or wholes.... the socia relation of the body-images is
not a fixed ‘gestalt.” But we have a process of forming a ‘gestalt’ or
‘gestaltung,’ or creative construction in the social image.
(Schilder, 1970:235, 241)

Taking into account what is said above while approaching the novel In the Falling
Show, one might agree with Lacan and Schilder conceptualization regarding self
perception. The images that Keith constructed in his childhood seem to accompany him
most of the time. Brenda’s lessons about how the English man should look like were
always present in his mind. He develops the idea that being black means something not
good and he needs to compensate for that his whole life. Keith grew up with this
‘inferiority’ complex; he is always worried about what the others would say about him
and about his appearance. Probably, Keith is captivated by the gaze of the white men.
In asimilar vein Frantz Fanon points to this idea, saying ‘Look, a Negro!...Mama, see
the Negro! I’m frightened’ (Fanon, 1986:112). Phillips’ main character describes this

idea as follows:
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He was walking in one of those leafy suburbs of London where the
presence of a man like him till attracts curious half glances. His jacket
and tie encourages a few of the passers-by to relax alittle, but he can see
that others are actively suppressing the urge to cross the road. It is
painfully clear that, as far as some people are concerned, he simply

doesn’t belong to this part of the city. (03)

What makes of identity formation an ambivalent process is the idea of otherness. It is
hardly possible to tackle postcolonial identities without the rubrics of otherness.

The question of identification is never the affirmation of a pre-given
identity, never a self-fulfilling prophecy—it is always the production of
an ‘image’ of identity and the transformation of the subject in assuming
that image. The demand of identification— that is, to be for an Other—
entails the representation of the subject in the differentiating order of
Otherness. ldentification...is always the return of an image of identity
which bears the mark of splitting in that ‘Other’ place from which it
comes. (Bhabha, 1994:45)

Identity for Bhabha, therefore, is always in a process. He prefers to give it the name of
‘hybrid’ identities. What characterizes this identity is that it emerged after the traumatic
scenario of colonial difference and it stands against the colonial ‘unitary’ meaning of
identity. The questionable issue concerning identity of the subject races is the double
task to ‘be mimetically identical, be totally other’ (Fuss, 1994:23). The double demand
to be totaly identical to the white population and still be the other is the thing that
people like Earl, Keith and even Laurie fail to accomplish.

Identity crisis might be a metaphor or a habitual result to the migrant conditions.
A migrant of the first generation like Earl, is forced to be separated from his closest
people and adjust to the new society where only racism and discrimination found their
places, are prone to identity problems more than others. Earl the man who is obsessed

with reading and fascinated with the idea of going to college was hated when he put his
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feet in the English soil. Moreover, he lost one of his closest friends, Ralf, because he
had a relationship with awhite girl. All these miserable conditions have transplanted to
his personal life. Earl landed in Britain after putting his father in the ground to be
confronted with the astonishing ideas about how life is miserable there and how all the
books they read about the green land were al myths. Y et they are supposed to face the
situation and act English to survive. It is described in the novel asfollows:

[I]f we want to make good we should shut up and listen to the pair of
them running their mouths about how you have to dress for the cold
because England have icy wind and sleet and snow that can bite your
backside hard, and they telling us that England everything is dear, and
whatever you do don’t show off to these people, and the Lord have
mercy you better learn to queue because the English relish nothing more
than making a queue in an ordinarily fashion, and in England you have to
learn double talk, because if they ask you to please stay a bit longer, they
want you to leave, and they love sweet clock because everything have to
be punctual and on time[...] and you must accustom to the fact that
everywhere is a sea of white faces, everywhere you turn you aways
looking on a sea of white faces and they don’t know nothing about you...
while you know everything about them, daffodil, king this and queen
that. (Phillips, 270)

This incident was an eye opening for immigrants. Henceforth, they realized that
Britishness is exclusively related to the white skin. The consequence was a better
understanding to the West Indian culture and history as they came to understand that
‘black’ has a pejorative implication. Gradually, they start to feel they are subjects to the
British mentality as they are subject to their skin colour. This situation brings to our
minds Fanon’s idea about one’s image rejection because of the judgmental values
he/she constructs around him/herself. Fanon maintains that “I am the slave not of the

ideathat others have of me but of my own appearance” (116).
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1.5 IntheFalling Snow as an Encounter with Phillips’ Experience as an

Immigrant of the Mother Country

Phillips connections with Africa, Caribbean, Great Britain and the United States
offer him an ambivaent state of belonging and identity. This experience influenced
Phillips and his vision regarding nationality and identity. Hence, Phillips’ fiction tries to
pin down all the elusive and imaginative limits we assign to the concept of identity.
Most of his works put into study the complexity of identification with characters like
Earl, Keith and Laurie respectively. He points to the “the difficulties of dwelling in a
country in which being black disqualifies one from national belonging and identity”
(McLeod, 2007: 10) as he opens up their minds towards cultural plurality aswell. In this
sense he comments that being multicultural is something inevitable both for whites and
blacks. It might be impossible or hard for the British people to be opened up to Phillips’
ideas concerning plurality and multiplicity “Race and ethnicity are the bricks and mortar
with which the British have traditionally built awall around the perimeter of their island
nation and created fixity” (A New World Order 2002, 272).

In the Falling Show’s characters have shown their attitudes concerning identity
as being fluid and in a constant change. It seems indisputable that Phillips background is
present in this work. His research for ‘home’ constitutes a large part of his identity as it
constitutes an important part of his characters’ lives. Though race, home and historical
background comprise an undeniable part of identity, yet they are not the only
denominators. Moreover, age is of a great importance too; Phillips focuses on Keith’s
middle age crises. Keith in this novel is depicted as a man who is disqualified to deal
with his middle age crisis that was jeopardizing his life from one hand. On the other
hand, he fails to deal with his biracial son. Interestingly, the racist attitudes of the white
population were getting of his life. By contrast Laurie disagrees with him since he
belongs to this population. He points
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The thing is, Dad, | don’t know if things are the same now as they were
when you were my age. [...] It’s got a lot to do with respect. You can’t
let people just large it up in your face and disrespect you. A man’s got to
have respect or he’s nothing better than somebody’s punk’” (167)

Interestingly, Keith disagrees with his son so that it becomes clear for the readers to
discover that they are unable of conversing casualy. The point is that Keith is trying
most of the time to beautify his image to prove that he is worth to this society which is
not the case for Laurie. Keith repeatedly urges his son ‘Laurie, act your age, not your
colour’ (168). Despite being a member of a working-class, he raised himself to the
middle-class meanwhile his son was busy with style and discovering the “cultural
cachet of the ethnic way of life” (236). Moreover, Keith insists on the idea that his son
should work harder, unlike the others to fit in since he needs to compensate his coloured
skin. Keith warns his son, claiming “[t]here are enough people out there trying to knock
you out of your stride. Trust me, you don’t need to be helping them” (125).

On adeeper level, Keith and Laurie do meet at some points. Both of them do not
show any interests in their home country. It is plausible to see that Laurie got surprised
when his father asked him to accompany him to the Caribbean. Keith has never visited
the place of his origin when he was at Laurie’s age. On the other hand *“a part of [him]
was waiting until [Laurie was] old enough so [they] could go together” (126).
Admittedly, Keith starts to show his interested in the country of his origin at the age of
forty-seven. In another sense, the complexity of their relationship portrays the diversity
and plurality of vision, which isimportant for the perspective of identity.

It is intriguing to mention that Britain was moving towards multiculturalism and
fluidity. Katherine Wilson made an apt comment claiming that multiculturalism is “a
concept refers to a variety of strategies for dealing with the cultural diversity and social

heterogeneity of modern societies” (2010: 4-5). To a certain amount, multiculturalism
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means forgetting the cultural differences and re-quires to re-think anti-racism. However,
beneath the judgmental ideas against the interracial relationships remain present. When
Earl put hisfeet in Great Britain, he was asked not to mingle or to stay away from white
girls. That is to say, not to make them pregnant or “tap them on the shoulder at ‘Excuse
me’ dances” (289). Though both Earl and Keith did not consciously mean to build a
relationship with white women to fit in, nevertheless they ended up marrying two White
British women. When Earl asked Brenda out, he knew that this relationship would not
be accepted with an open heart. Moreover, Earl’s friend , Ralf, was beaten to death
because “[t]hey believe all this interracial business begin in the dance hall, but what
they can’t deal with is when the English girls begin sniffing back” (301). Twenty years
later on , Keith faces the same problem while building his relationship with Annabelle
“the registrar would [still] not look them in the face, and the man’s hand shook as he
turned the book around for them to sign” (35). More importantly, the sense of being
disliked was not from the part of the white population, but that feeling starts at home.
Thus, both Earl and Keith spent their lives wondering whether their fathers like them.
The feeling of incertitude comes to an end when Keith asked his father “Do you want a
son at all?” (266).This question seems to break down the silence that had taken place
several years, finally Earl starts to talk about his migration to the UK, the hardships he
experienced in his first years, Ralf’s murder and his relationship with Brenda. Most
interestingly, he admits that “it’s not [him] that [he] don’t want, it’s this damn life”
(318). Before Earl’s death, he has shown his strong desire to converse with his son “he
looking at me like he wants me to give off some conversation, but | don’t know what to
say so | keep one hand steady behind the man’s back, and I feed him the bread with the
other hand” (279). This incidence proves that Keith probably is becoming a son of his

father.
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The problem that Phillips negotiates in this work is not a mere crisis between
father and son, but Keith feels detached even from his wife and son. He wonders
whether his former wife and his son do care about him. He has doubts whether they
even care about his absence:

Maybe he should call Annabelle and let her know that he is going away?
Or perhaps call Laurie and let him know? Not that he can be certain that

either of them will care. It’sjust information, right? (170).

The fear of rgection and being disliked is the ghost that keeps following him and
poisoning hislife:

To be misunderstood, and thereafter disliked, is aways hurtful. At work
[...] more often than not he has learned to say nothing further and trust
that time will heal any temporary distress in the workplace. However, as
far as women are concerned, he has little experience of how to navigate
such awkwardness, and the unfortunate episodes with Lesley and Y vette
speak eloquently to thisfact (77-78).

There is no doubt that immigrants of the first generation had been strongly rejected

from the first moment they had put their feet in Britain. Outwardly, Keith or second
generation had been accepted on the surface and the feeling of dismissal isthere most of
the time. Laurie on the other hand has no doubt being British; on the contrary, he longs
to be blacker to belong to people of his kind.

Descending from a dysfunctional family makes of him a dysfunctional husband
and father who never made an attempt to rejoin his family. Despite the technological
devices of communication in the novel like email, blogs, smart phones with voice mails
and the possibility of texting and calling, yet he is depicted as a man who does not fully
exploit these options. Moreover, Annabelle preferred to email him instead of calling
him. The latter proves how communication has been dysfunctional between the

members of this family
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There are two emails from Annabelle who is clearly still annoyed that he
hasn’t made time to meet her and have the “urgent’ talk about Laurie’s
behaviour, but in the meantime she wants to know if he is coming to
parent’s evening. Her second message, somewhat sarcastically, reminds

him of the date of parent’s evening (64).

Sending an email instead of calling him is a metaphorical image that describes both the
lack of communication between them from one hand, on the other hand it describes how
Annabelle got rid of Keith’s repeated absence. Nonetheless, Keith attends the parent’s
evening; then Annabelle and Keith have the discussion that Keith has been avoiding.
This discussion can be regarded as a wakeup call. Henceforth, Keith tries hardly to re-
establish some communication with his disturbed family. What disturbs him is that he
fails to restore his relationship with his son. The reader will find out that they could
never meet in one point. When Keith is interested in starting the conversation with
Laurie, the latter is interested in texting. Later on, they have a conversation about
visiting the Caribbean; Laurie prefers to tak about the use of alcohol and how his
mother prevented him from drinking. Though, they said a little but for Keith the
meeting was a successful one at least they have talked.

Unfortunately, in the last chapter, Keith seemsto fail conversing with Annabelle
and Laurie. This reveals how destabilized and dysfunctional his life is. Severa times
Keith makes an arrangement to meet his son, but most of the time he does not show up
or even apologize. This made him feel that he is neglected and aienated. Despite that,
Keith did not call his son, he is afraid of being rejected. Even when his father died, he
feels that he should call Annabelle and tell her about the situation. When he calls her
she told him that Chantelle is pregnant from Laurie, so he decides not to tell her. He
believes that she will get him wrong and believe that he is not playing his parental role,

thus excluded from the situation.
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Being British is the idea that Keith tries to accomplish as possible as he could.
To escape the racia abuses, he adopts the British way of living. His endless dream of
the white mask can be felt in the entire course of the novel. Brenda’s “good behaviour”
lessons seem to be unbearable burden, yet he prefers to stick to that values aiming to be
accepted. Despite the fact that he looks proper, but he still feels insecure. In this sense
Edward Said made an apt comment claiming that the Orient functions as ‘a surrogate
and even underground self” (1978: 03). Despite the generationa gap between first and
second generation, but they seem to have the same problems. Earl left his country and
was expected to act English in his twenties; he had dreamt to go to the university but
ended up as a junior. By contrast, Keith was expected to act English since his infancy,
but succeeded to have a social status. This reveals how Britain is moving towards
multiculturalism. The novel provides us with a deep insight on the British society; it
portrays the struggle and the sacrifices of the ethnic groups. It is a story of man’s
ongoing struggle to reach happiness and survival where tolerance and prejudice coexist
and where the present is intermingled with the irresistible power of the past and the
hope of the future as well.

Correspondingly, Keith’s fear of being rejected by the society and his wife and
son as well had been transferred to his personal life. The last chapter, however, in which
Earl’s story is portrayed, helps Keith to understand some truths about how his father
comes to Britain and the miserable life that makes him keep silent and aienated. Keith
gradually discovers that his father’s generation is connected to him and his son by the
end. His father’s stories can be seen as lectures for Keith to help him look for a way to
improve his persona relationships with his family. The thing that Earl in fact fails to
accomplish or he rarely does only “in the falling snow’ or when he was on his deathbed.
Moreover, his father’s death can be seen as a metaphorical image to state that the misery

is over and it is the duty or the responsibility of Keith or the people of the second
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generation in genera to pave the way for the coming generations and help them
understand reality. Phillips in this work pays a critical attention to the peculiarities that
characterize the life of the second generation immigrants. He focuses on Britain of the
present day; he does not pick up the traditional themes of historical and geographical
displacement that started with slavery and ended up with migration to London. The only
visible trace of history is delayed or mentioned in the last pages only when Earl started

telling his story.
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Conclusion

In conclusion Levy and Phillips depict first, second and even third generations as
examples of British Diaspora identity. The novels can be seen as a testimony to
Diaspora experience in relation to British colonial history. The novels under anaysis
tackle the first generation who underwent physical dislocation when they left their
countries of origin to settle in Britain. Then move to spot light on second generation
who may not have undertaken this journey, but they are on the margins. They are
located in a Diaspora space.

The works under scrutiny questions displacement, root-searching and identity
negotiation. Nevertheless, they put ideas like ‘culture purity’ and ‘national identity’ into
question. Thus challenging the existing claims that call for purity. Gradually Hybridity
has become more convenient rather than all preconceived notions “cultures are fluid and
temporary social constructions made and remade over time” (McDowell and Sharp
1997: 210). It means that they are in a process of formation that involves the remapping
of cultural identities.

Characters in the novels chosen whether they are of first or second generations
are forced to deal with the imaginary drawn borders to live the present moment.
Therefore, following John McLeod “occupies a space between massive floating
continents, looking both within a beyond national borders to a transnational
consciousness of how the world turns” (McLeod, 2002:56). The physical journey that
Faith takes to her motherland helps her to trace her roots and opens up new options for
her to live in a country like Britain with her African roots. What is more, she learns how
to deal with the issue of being different without being anxious, fearful or brutal. Keith
on the other hand and thanks to his father’s stories which act as an imaginary journey
which opened Keith’s eyes and helped him to deal openly with the issue of having a
biracial son.
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Identity has been problematic since belonging has become ambiguous. The
search of identity is present as long as belonging is problematic. Therefore, people will
talk about identity as long as belonging is their fate. In another sense, Identity is born
out of the uncertainties and instabilities of the modern age. This probably, makes of
self- identification one of the most tricky concepts because it is something not fixed and
never complete. Nonetheless, it might be understood if one redlizes that it entails the
logic of ‘more than one’ or to be ‘two in one’. It is deeply related to the production of
the frontiers. Characters in the two novels come to understand their identities after
realising that it is not the product of history, society, nor choosing Britishness or
Blackness that will help them understand the mechanism behind identity. Both Keith
and Faith recognize that it is not a matter of choosing Britishness over Blackness that
will help them understand their identities. It is a matter of knowing how to be British
with Caribbean heritage.

Based on the works analyzed above, one might realize how fiction plays a
crucia role while addressing the issue of identity. The two novels under study though
are characterized by their realistic modes, but they were interweaving between irony
and serious comment from time to time. Moreover, the novelists thanks to their
craftsmanship juxtapose Britishness with otherness. This contrastive study played a
crucia role in building up meaning. Andrea Levy and Cary Phillips through their
counter- discourses help to build up Britain of today. In this sense, their literary works
have taken a great part in questioning, negotiating and thereby challenging all the
established values concerning the issue of national identity or the idea of Britishness.

Both of Phillips and Levy shed light on identity in relation to the past and the
present. Borrowing Linda Hutcheon’s words, we can say that they are interested in
“how we see ourselves and how we construct our notions of self, in the present and in

the past”. They trace the historical preoccupations and their aftermath as they provide a
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critique of the politics of dominance and exclusion in the framework of imperid

policies.
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General Conclusion

In the last decades, there has been a plethora of literary works negotiating post-
war immigration into Britain. The latter has become an important event since it
symbolizes the encounter with the ‘mother country’. It signifies the trauma when white
and black people are put together. The works discussed el aborate the mechanism behind
the exclusion of blacks in present day Britain. Exploring the context of the immigrants’
journey helps us to understand nostalgia, tradition and culture that of the origina and
the host country. We understand how traditions, cultures and customs might be
transportabl e properties that can be dislocated and taken from one place to another.

Despite the peculiarities that surround the works of black British Writers in
terms of their literary perception, nevertheless it has become clear that these writers
made an attempt to create new fictional locations for their writings. They create a new
space for the Diaspora imagination. It is worth emphasizing in this context on writers
who remained invisible until recently not because of their poor contribution, but it refers
to the hidden mechanisms behind their exclusion. The literary canon had done too much
to put them outside the mainstream. Nonetheless, all the fantasies that revolve around
the created canon were challenged by the emergence of these writers. What is
remarkable is that their presence or the term black itself can generate negative upshots
whenever the term is mentioned. Y et its emergence within the metropolis can be prolific
when the western matrix is challenged by this notion.

Andrea Levy and Caryl Phillips portray the experiences of Blacks within the
rubrics of ‘Otherness’. Yet they provide an insight that is not always in opposition to the
prevailing ideological narrative that has been kept ‘underwater’, but with a more
sophisticated vision. Though Caryl Phillips never gives a voice to the white population,
yet he never criticizes them for their discriminating attitudes towards his people. It is

the first novel where Caryl Phillips deals with the second generation immigrants
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portraying both the old and the young generations therefore dealing with the
generationa gap between them.

The cultural and historical displacements might be recurrent themes in the last decades.
Caryl Phillips, however, pays attention to the peculiarities of the second generation,
focusing on the importance of communication between generations and the significance
of role playing. Though he does not talk about history or gives a little attention yet no
one could deny that the slave trade is indebted in the history of migration to London.
Without the slave trade there would be no blacks in present London. Tackling these
themesisin itself innovative.

The main themes discussed by the novelists turn around prejudices, illusion and
discrimination as they illustrate the paradoxica milieu of their experience. As the
writers point to the social abuses placed against blacks who ended up to be second class
citizens. Meanwhile, Levy and Phillips take the burden to speak out the problems
encountered by Diasporas, nevertheless, they have no problem in being rendered to be
called different. As aresult of taking in charge the responsibility of working on race in
post-war Britain, Levy’s and Phillips’ narratives remain fraught with misunderstandings
to a certain extent. As far as these writers are concerned with the problems encountered
by post-war immigrants, they, instead, did not fall into the same traditiona mode of
writing. Nonetheless, both of the novelists point to issues that might be important like
the lack of communication between generations, the failure of role playing and the
enigma of home definition. As Stuart Hall suggests how post-colonia societies, mainly
the societies that had been rendered to the role of subservient, are moving to a more
flexible and positive decade. Levy’s main character thought for long years that she
cannot survive with her Caribbean background.

Levy and Phillips stress that the problems infested are not limited to

misperception and invisibility. Rather, they are deeply related to history whenever the
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forgotten connections are set into place. The reader will find out how Levy and Phillips
point how characters are striking to find a suitable background to understand the hidden
realities. Initiating the works with the deep questions ‘who are we’, ‘where is home’,
‘to which culture do we belong’; the novelists helped their characters to set up their
journeys to cross continents and waters to answer the deeper question of self
identification.

It isin the third chapter, however, where the issue of identity is discussed. This
chapter points to self-definition within the rubrics or the projection of otherness. As
identity might be related to the one’s self-image, it can be interconnected to the set of
presumptions constructed around him. The other has always been portrayed as negative
vis-avis the west. The works under study dramatize the contradictory lives in Britain.
They illustrate how being a multicultural nation is not something easy to fulfill both for
the British and the newcomers. According to Levy her characters should endure painful
experiences to taste pleasure at the end of the story. Faith is told severa times that her
British neighbours would do anything to send her back to the Caribbean. Faith should
see herself how being black is not easy and painful to a certain amount. She is supposed
to deal with thisissue herself. Levy does not directly set her attitudes towards the white
community or even insert herself within the story. She leaves her main character to
explore her identity with her Caribbean background herself. On several occasions, Faith
has been told that she is different whatever her qualifications are. She has been told that
she got the work as a dresser to show her how tolerant the company was. Her boss’s
remark concerning her slow walking pace suggests the stereotypes branching from
slavery. Despite al that, Faith never fails in the traditional presumptions or the racist
attitudes towards the whites. The attack on the woman in the bookshop changed her
attitudes. From that day onwards, she comprehends how being black is problematic to a

certain amount. The reader can easily notice that Levy does not focus on racism,
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displacement or the great disillusionment that the first generation immigrants were
prone to. She mentioned this in the introductory part of the novel; she devotes a few
pages to talk about the misery of arrivals and their tragic beginnings in the ‘imagined
paradise’. Nonetheless, she focuses on the enigma of home definition and the
importance of history in one’s profound research of identity. In other words, it is not the
British racist sphere that ruined the protagonist’s life that led to her dramatic and
miserable life. Thus, the reader can find out that the absence of history and the family
context in the protagonist’s life fosters her mental breakdown. In the opening section of
the story, Faith says or complains about her parents who are absent most of the time.
She cannot apprehend why they do not sit in front of the fire and tell long tales of lifein
Jamaica or how did they get into Britain. The image that was planted in her
consciousness or probably read in books about how the British used to spend their
evenings in front of the fireplace and tell stories was absent from her life. This deeply
illustrates the discrepancies in her life, starting from her early days. On the other hand, it
demonstrates the failure of role playing from the part of her parents. This failure or lack
of knowledge does not refer to their lack of understanding of their past history, but
Faith’s parents were tired enough to avoid conversing with children. They were
exhausted from the British sphere as they were aiming to push their children to coexist
by detaching them from their Caribbean background.

It is worth noting too that Caryl Phillips, on the other hand, tries to detach his
voice from the boom that has characterized the post-war era or the writings produced by
the subaltern. Though there are hints of racism in his work, In the Falling Show, which
can hardly separated from the works of writers like Andrea Levy and Caryl Phillips.
Nonetheless, he never makes of it afocal point. In Phillips’ assessment to the theme of
displacement and the issue of race, the characters live in subverting conditions, not

because of their conception of England as an ‘illusory heaven’ which has been gradually
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falsified, but due to personal problems as well. It is true that racism and race ruined the
lives of the people of the first generation like Earl, yet it was not race only that has
troubled Keith by the end. The critical issue that Phillips is trying to accomplish is the
failure of role playing from the part of Keith and Earl alike. Earl failsto play hisrole as
a father since he fails to fulfill his dreams in Britain. He neither succeeded to be a
successful man nor a good father for his son. The feeling of being vulnerable, being put
in the suspicion zone or under conspiracy tired Earl, who spent his entire life correcting
hisimage to the white community and consequently not putting his son first.

It has been desirable to think about the contemporary Diaspora identities within
the historical and postmodern guise. It is linked to the cultural and historical
backgrounds left behind in the motherland and the imaginative mobility of the host
country. The modern ‘epic’ of Diaspora demonstrates the re-definition of nationa
borders. The stories of the migrants had put into analysis the integration between the old
and the new, between the local and the international. The works under study, as it has
been evident, however, have emerged from a range of position and different historical
and cultural backgrounds. They do share the preoccupations of recognition and
acceptance and desiring home at the same time. Whilst Levy and Phillips tackle racism
in present day Britain, but Levy focuses more on the enigma of home definition and the
irresistible power of the forgotten connection over identity construction. Levy through
the eyes of her protagonist portrays the desire of the Diaspora subjects to trace their
roots. The latter may not suggest their desire to go home to settle, but to a certain extent
it invokes their strong desire to reconstruct new home with imaginary borders where
they can settle without to feel nostalgic or strange. Levy’s fiction does not portray her
desire to rewrite history nor signify the post-colonial hunger to resist the existing
values. Nonetheless, she is hungrier to bring to light a new story that was born in

paradoxical discourses. On the other hand, Phillips seems to share levy’s desire. He,
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however, never shows an attempt to rewrite the history that has been rendered, but
focusing on how one can survive in amultiple land like Britain.

It is clear that Diaspora identities are transportable commodities as the word
Diaspora itself suggests. Levy’s and Phillips’ assessment to the notion of Diaspora
identity brings to mind Hall’s ideas concerning hybrid identities. The novelists through
their characters point how identities can be an imaginary construct build on the
fragments or memories of the past to extend the illusory present. Most importantly, they
inscribe the quest of identity and the question of defining oneself within the larger
community and point to the troubles that revolve around whenever two opposites are set
next to each other like being Black British. It is worth noting that the appraisal of
identity has been negotiated within the rubrics of belonging and otherness. Second
generation immigrants personify the politics of identity within all the peculiarities that
turn around self identification in the present day. They address the political, historical
and cultural realms within the politics of exclusion.

The central reason behind understanding identity of immigrants in the UK is to
provide knowledge of the configurations that differentiate the subject races from the
main community. The idea of power or the idea that was set up by the imperial center
and put the subject races in opposition to the west were all challenged by the coming of
the ex-colonia subjects to the center. The latter, put the notion of identity in constant
debates. Understanding the politics of identity draws a critical attention to how power
and the politics of exclusion are experienced nowadays. Surprisingly, it was the same
power and the politics of exclusion that were the heart of creativity and resistance.
Alternatively, they start to feel asif they possess the country.

The question to understand identity at a time when knowledge and history had
been part of the great play or had been the key dynamics of the socia control means that

identity cannot be understood without the modality of otherness. What is of a great
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importance is how the modality of exclusion is still experienced by Black British people
and how the play of power is still articulated in the present day. Though the works
under study point to issue of race, racism and the politics of in/exclusion, nevertheless,
they celebrate multiple and hybrid identities.

The exclusion of contemporary Black British people enables the imperial
policies and injustice to continue in present day Britain. It proves that recognition and
acceptance are conditioned with the negative stereotypes and pregjudices constructed
around the other races. It illustrates the chalenges that Britain faces to reach
multiplicity and tolerance. On the other hand, it inscribes how being different does not
mean being exotic. Levy and Phillips’s characters find peace at the end when they
learned how to live in Britain with their different roots. They learned how to be
interestingly different. In this sense, they come to understand that interconnection is

more appealing not the primacy of one over the other.
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Appendix A

Biography of Andrea L evy:

Andrea Levy was born in 1956 in England of parents who were part of the
Windrush generation. For Levy, writing signifies a journey which changes the way you
see and feel something. She mentions that writing has been a voyage of discovery from
her position as a Black British-born writer ‘both the child and the orphan of Empire’.
Her writings shed light on the immigrants who are striking out for a voice, an identity,
recognition, visibility and space within the country of their birth which often fails to
recognize their presence.

Most of her works revolve around the experiences of Black Britons. They |ook
closely at Britain and its changing populace and at the intimacies that bind the British
history with that of the Caribbean. It was in her mid-30s when she turned to fiction to
talk about the black British experience. A few months later, her first novel Every Light
in the House Burnin was published. Levy was worried that her works would be read by
black people only. Nevertheless, her first three novels were well received and accepted.
Most importantly her Fourth novel, Small Island (2004), wind her up to the 9™ degree of
reputation. Thanks to her sharp observation and thoughtful comments on racism, she
received a tremendous degree of readership and her works have become a constituent

part of university syllabuses.
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Synopsisof Fruit of the Lemon:
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Fruit of the Lemon revolves around a British Black woman’s journey of self-
discovery in a land that does not welcome or even accept her presence. The novel is
composed of three parts. The first part is situated in England. It describes the prejudices
and the hypocrisies of the British society which led to protagonist’s nervous breakdown.
The second part takes place in Jamaica. This chapter encompasses Faith’s journey to her
supposed ‘home’. The last part takes place in England where the protagonist finds peace
at last after realizing that England is her home. Gradually the story turns to be a journey
or more precisely atale of roots in which Faith passes through London and sweeps over
continents to apprehend how her parents got into England.

Levy’s characters are ordinary people who are in a constant challenge to be
recognized and visible to the white community. It might be an autobiographical work to
a certain extent. Levy confesses “there is a section where | look back at the family tree
of the main protagonist, Faith. A lot of the work was me plucking up my courage and
asking my mother if she would just tell me something about her childhood” (Levy,

2005).
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Biography of Caryl Phillips:

Caryl Phillips (born 13 March 1958) is a novelist, playwright and essayist.
Phillips or “the Master of Ambiguity” (Ladent, 2005) is a writer of mixed ancestry
whose parents migrated to England in 1958 at a time when Britain gave its former
colonies a natural right of free access to her shores. Most of hisfiction is defined by his
interest in exploring the experiences of Diasporain England. It goes with saying that
the central ideas for his fiction are the exploration of belonging, displacement, identity
and memory which haunt the Diaspora condition. Caryl Phillips claims “I recognize the
place, | feel at home here, but | don’t belong. | am of, and not of, this place” (2001:1-4).

Caryl Phillips devotes all his time writing about first generation immigrants or
the ‘windrushers’ and their great astonishment. It is worth pointing that he has been
widely criticized for writing about the first generation and not writing about the people
of his own generation. In the Falling Show is his first novel in which he chooses to
write about the descent of the first generation. This might reveal how Second
Generation Immigrants are troubled more than their fathers since they had no ‘home’
waiting for their return.
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Synopsis of In the Falling Snow

In the Falling Snow
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In the Falling Show (2009) is a novel that turns around Keith Gordon, separated
from his wife and his son, who is faltering between his racialized world, parenta
responsibilities, class expectations, and middle age crisis. The hero detaches himself
from his family and renewed his relationship with his ageing father. During the entire
course of the novel , Keith begins to feel vulnerable as a black man in English society
mainly when he fails to explain to his son why he is called ‘half caste’ instead of
‘British’. The novel is a preoccupied account of the tension between belonging and
exclusion, strangeness and familiarity, arrival and departure, and between desiring
something and never reaching it. Furthermore, it questions displacement as well as the
coldness that characters, both real and metaphorical, pass through in England as the title

itself might suggest.
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Most of Phillips works entail displacement and the high anxiety of belonging.
They are deeply grounded in the lived experiences of race, racism, and social inequality.
His works thus retain an ongoing commitment to Diaspora conditions. In the Falling
Show has been recelved by Donna Seaman as.

A magnetizing tale of fathers and sons, the search for home, and the
forging of the self is Phillips” most straightforward and intimate novel yet
about the poison of racism and xenophobia, treachery and rescue, and the
failure to love. A writer with a profound sense of history, Phillips does
“now” with brio in the latest in an exceptionally lyrical and piercing body
of work (Booklist 29).
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